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NOTICE. 

Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each. 

During more than ten years these pictures have ap- 
peared in this paper, and their excellence has been uni- 
commented upon. We have received numerous 
for electrotypes of the same, and publish the 
ted list for the purpose of facilitating a selection, 


‘44 i) 


orders 


Marchesi 

Henry Mason 
Morawski P. S. Gilmore 
Neupert 

Hubert de Blanck 
Dr. Louis Maas 


Teresina Tua 
Lucca 
Ivan E 
Leopold Winkler 
Costanza Donita 
Car! Reinecke 
Heinrich Vogel Max Bruch 
Johann Sebastian Bach _L. G. Gottschalk 
Mrs. A. C. Taylor Antoine de Kontski 
Jules Perotti—2 S. B. Mills 
Adolph M. Foerster E. M. Bowman 
H. Hahn Otro Bendix 
1omas Martin W. H. Sherwood 
1is Gaertner Stagno 
uuis Gage Courtney Victor Nessler 
Richard Wagner Johanna Cohen 
Theodore Thomas Charles F, Tretbar 
Dr. Damrosch Jennie Dickerson 
Campanini E. A. MacDowell 
gnini Theodore Reichmann 
stantin Sternberg Max Treuman 
ynt ( A aoe 
Montegrif 
Mrs. Helen Ames 
S. G. Pratt 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
tov Michael Banner 
ner Max Heinrich Dr. S. N. Pentield 
Marschner E. A. Lefebre F. W. Riesberg 
k Lax Ovide Musin Emil Mahr 
alvano Anton Udvardi Otto Sutro 
yurtney Alcuin Blum Carl Faelten 
. Joseph Koegel Belle Cole 
Ethel Waketield Carl Millocker 
Petersilea G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwardes 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
Josef Hofmann 
liindel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
jermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 


Dengrem 
Galassi 
Hans Balatka 
Mathilde Wurn 
Liberati 
Johann 
Anton Rut 
Del Puente 
Joseffy 
Julia Rivé-King 

Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 


Strauss 
nstein 
Gilchrist 


lig 


Carlyle 
Carl Retter 

George Gemiinde: 
Emil Liebling 

Van Zandt 

W. Edward Heimendab) 
Mrs. Clemelli 

Albert M. Bagby 

W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 

Hans von Bilow 
Clara Schumann 
Joachim 

Samuvl S. Sanford 
Franz Liszt 

Christine Dossert 

Dora Henninges 

A.A. Stanley 

Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 

Emil Sauer 

Jesse Bartlett Davis 

D. Burmeister-Petersen 
Willis Nowell 

August Hyllested 
Gustav Hinrichs 

Maver Scharwenka 
Heinrich Boetel 

1 Randolph Ww Haslam 

Carl E. Martin 

Jennie Dutton 

Walter J. Hall 

Conrad Ansorge 

Carl Baermann 

Emil Steger 

Paul Kalisch 

Louis Svecenski 

Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs, Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert Madge Wickham 
Martin Roeder Richard Burmeister 
Joachim Raff W.. J. Lavin 

Felix Mott! Niels W. Gade 
Augusta Obrstrim Hermann Levi 
Mamie Kunkel Edward Chadfield 
Paderewsk Dr. F. Ziegfeld James H. Howe | 
Stavenhagen C, F. € hickering George H. Chickering 
Arrigo Boito C. Villiers Stanford John C. Fillmore 
Paul von Janko Louis C, Elson Helene C. Livingstone 


nie Richards 


Vandeveer 
fer Ohe 


Helen D. Campbell 
Alfredo Barili 

Wm. R, Chapman 
Or Roth 

Anna Carpenter 

W. L. Blumenschein 
Leonard Labatt 
Albert Venino 

josef Rhemberger 
Max Bendix 

Helene von Doenhoff 
Adolf Jensen 

Hans Richter 
Margaret Reid 

Bil Fischer 

Merrill Hopkinson, DD 
E. S. Bonelli 





E have received the examination papers of the 
American College of Musicians. 

NDER Locke and Key was the condition of mag- 
U netic Charlie Locke last Friday, but it was all 
explained. Locke and Key shook hands, but we ad- 
vise them never to do it again. 


E learn from Hamburg that Carl Goldmark has 
W rewritten and completely changed, both as to 
music and libretto, the third act of his opera « Mer- 
lin.” 
have this work in their repertory, such as, for instance, 
New York and Dresden. 

- 


AHNS in his book on Carl Maria von Weber men- 
tions as lost a canzonetta by that composer, be- 


arte d’amar,” and written for three male voices. The 


manuscript has just been found and is now being pub- | 


lished by Messrs. Raabe & Plothow, of Berlin. 


Nee of New York musical matters still reach us | 


via our Teutonic contemporaries, and we are 
always edified and sometimes astonished. 
is that Hanns Sitt, the Leipsic violinist and composer, 
and Music Director Richard Hofmann, will open a con- 
servatory in New York on European models. Next! 


of the house in 


timidly informs his patrons that owing to the in- 


opera Altenburg, Germany, 


creased expenses the prices of admission will have to 
be raised. 

Oh, what a lesson in humility for New York mana- 
! 


gers ! 


tled last Friday, the singer accepting 


$40,000 as a settlement in full of all the claims she 


opera 
had against her husband's estate. And now, if he is 
a friend of Rudyard Kipling or Robert Louis Steven- 
Fred. Gower should 
turn up safe and sound from somewhere in the Orient 


son—the supposed defunct 


and make more business for the lawyers. He is sup- 
posed to be still alive. 


HE London “ Musical World” very cleverly turns 
the tables on the anti-Wagnerites as follows : 
‘‘The very ‘smart’ paragraph which follows is from 
the current issue of the ‘Musical Times :’”’ 
*** Richard Wagner had a parrot which was trained to say ‘ Wagner was 
a great man.’ Many parrots are using the same language now ; stating a 
truth without knowing why.’ 
‘*They are! Butthe statement of a truth, whether under- 


stood or not, can at least do no harm: the much larger 
number of parrots who say ‘ Wagner was of a great man’ 
—‘stating an (un)truth without knowing why ’—are, on 
the other hand, distinctly noxious. Why does our influ- 
ential contemporary so seldom apply the lash to these? ’”’ 


ND now the voice of the piano is heard through 
A the land. Let us again call the attention of 
music lovers that the violin and the 
ful though difficult instruments to study; that to 
sedulously avoid the cornet except for orchestral pur- 
poses is the duty of every well meaning young man, 
or girl for that matter; that the harp is a charming 
and graceful instrument—ask Miss Winch of the 
Thomas orchestra—and the piano is too often dallied 
with. Listen to good music, avoid poor concerts, even 
if you do get free tickets, and—well, this is enough ser- 


cello are beauti- 


monizing for one time. 
« Sufficient for the day is the evil thereof.” 
oe = = 


CCORDING to the London «Musical Standard,” 
A which reports an interview with Manager Daniel 


Mayer, London will have a very lively musical season. 
A new pianist, a young man of the mature age of 
fifteen, Isidora Pavia by name, will give recitals. 
Likewise Ludovico Breitner, the Parisian pianist, who 
was reported a Paresian some time ago, but must 
have recovered, although piano playing does not 
prove it. Then Paderewski the Pole and Sapellni- 
koff, who plays better than the sound of his name; 
Berhard Stavenhagen and his wife, the soprano (née 
Agnes Denis) ; Ysaye, the violinist, will also be heard ; 
likewise Sophie Menter, who is a Rubinstein in petti- 
coats ; a prodigy ‘cellist, only eleven years old, but a 
genuine virtuoso, and Slms Reeves (of course), Amy 


This is pretty hard on the opera houses which Gi J . 
| uous individual, not possessing a score of Berlioz, 





The latest | 


| March, 1828, a tremendous success with 





Sherwin, and a list too long to quote. Considering 
that the fall is the “off” season, London will do fairly 


well the next three months. 

CURIOUS story comes via Germany about a cer- 
A tain bandmaster of a French regiment that was 
stationed at La Cote Saint-André, the birthplace of 
Hector Berlioz. 

The colonel of the regiment, desirous of having 
some musical honors done to the memory of the 
great French composer, ordered his bandmaster to 
perform one of Berlioz’s compositions. This ingen- 


played a “Marche Indienne,” by Sellenick, and repre- 
sented it to be the Racokzy March, from the “ Damna- 


tion of Faust.” The inhabitants of the town ap- 


| plauded madly, and everyone pronounced Berlioz a 


ae : é 3 ,| genius and a true son of Saint-André. 
ginning with the words “Son troppo innocente nell’ | 


This but again illustrates the truth of the sad prov- 
erb that a man is never a prophet in his own country. 


| penne MARSCHNER'’S romantic grand opera 


“The Vampyre,” was produced at the Berlin 
Royal Opera House, for the first time on Saturday 
the 27th ult. It must indeed be confessed that they 
are not over hasty in bringing out novelties at what 
ought to be the first stage of the German empire, and 
the people of Berlin must gradually get used to the 
fact of hearing interesting novelties when they have 


| become stale at most or nearly all of the provincial 
" gpine twenty years of fixed prices the Intendant | 


In this instance, however, the Intendant 
may 
wait a trifle too long with producing novelties. If a 
work does not, as for instance “ Nozze di Figaro” or 
“Fidelio,” carry the stamp of immortality sans phrase 
in itself, it may just happen that after sixty-two years 
of existence it may have become as old as if it had 


theatres. 
met with the experience and lesson that one 


|not been an opera but a young girl who that many 
: ie last echo of the Gower-Nordica case was set- | 


years ago was winning her first triumphs. 

Heinrich Marschner, the 100th anniversary of whose 
birth will occur five years hence, scored at Leipsic, in 
his opera 
“The Vampyre ’—in fact, a success which was big 
enough to console the composer for several previous 
failures in the line of both serious and comic opera. 
That Marschner's eminent talent had been recognized 
even in these comparative failures becomes patent, 
however, through the fact that he, through the influ- 
ence of no less an authority than Weber, was selected 
as conductor of the Dresden Court Opera House in 


1823; but it was not until he produced his ‘Vam- 


| pyre” that his great qualities were recognized. These 


are: Characteristic musical expression of both highly 
dramatic and comic situations, fine ensemble scenes 
treatment of both the voices and the 
seem obvious, however, that 


and effective 


orchestra. It would 
the taste of that period, which 
in the composition of several operas on the same 
subject, and which in literature is represented most 
ably through the ghost stories of a Walter Scott, is no 
longer that of to-day, and, in fact, Marschner has far 
surpassed the Marschner of “The Vampyre” in his 
« Templar and Jewess” (“Ivanhoe”), and still more 
so in his “ Hans Heiling,” and it is therefore nothing 
less than an anachronistic sacrilege to produce an 
opera for the first time in the year of our Lord 1890 
which has had its day and success in the years from 


1828 to 1840. 


found expression 





SAINT-SAENS ON BERLIOZ. 


we meet with a remark- 


N the Paris ‘‘ Revue Bleue’ 
I able essay on Hector Berlioz from the pen of 
Berlioz was, as Saint-Saens re- 
He was paradoxical in his 
educational writings, in his music and in his criti- 


Camille Saint-Saens. 
marks, a human paradox. 
cisms. In his “Treatise on Instrumentation,” for 
instance, he describes all instruments and enumerates 
with admirable clearness and surprising finesse all 
the advantages and disadvantages of their applicabil- 
ity in the orchestra; however, after he has disclosed 
all technical secrets of the art of instrumentation he 
draws the conclusion that “only.a genius can write 
for orchestra.” With the most reliable of counsels 
regarding orchestration he mixes up remarks like the 
following: “The clarinet is little suited for idyllic 
description.” This opinion on the character of the 
clarinet surprises Mr. Saint-Saens not a little, and 
indeed it finds a strong direct refutation in the use of 
that instrument by Beethoven in his most eminently 
bucolic composition, the “ Pastoral” symphony. For 
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the sake of paradox Berlioz makes no mention of 
Beethoven. Just as paradoxical Berlioz was as a 
critic, but this does not alter the fact that he was one 
of the most eminent judges of the divine art. The 
critical genius surpassed everything else in him, for he 
was no savant and did not know even the history of 
his art. In his criticisms he paid no heed to differ- 
ences of genre in talent nor to the period of time in 
which it originated; he judged exclusively by the 
satisfaction or displeasure a musical creation evoked 
in him. He had no understanding for the past, and 
works of the older masters, which he knew only from 
reading, he treated with strange indifference. If in 
spite of this he grew quite enthusiastic about Gluck 
and Spontini it must be attributed to the fact that in 
his youth he had heard some of the works of these 
masters performed. 

“ Unforgetable will ever remain to me the joyful 
astonishment of Berlioz,” Saint-Saens says, ‘when 
one day I had a chorale by Johann Sebastian Bach per- 
formed for him. He seemed unable to believe that 
old Bach had written ‘such beautiful things.’’ 





BOSTON SYMPHONY ORCHESTRA. 
HE MUSICAL COURIER attended the second concert 
of the Boston Symphony Orchestra under Mr. 
Arthur Nikisch’s direction last Saturday night in Bos- 
ton, when the following program was performed; 


. Volkmann 
Tann- 


Overture to Shakespeare's ** Richard III.”’. : 

Aria, ** Blick ich umher in diesem edlen Kreise,’’ from “* 

hiuser’’.... wuslwscternetae wents seed Wagner 

Andantino and scherzo from Symphony No. 4, in F minor 
(First time in Boston.) 


-Tschaikowsky 


Songs. 
Brahms 
Schubert 
Brahms 


*Immer Ieiser wird mein Schlumer '’ 

“Am Meer”’ =e ieee 

Symphony No, 2, in D major ‘ ébeee 
Soloist, Mr. Theodor Reichmann. 

Although it is early in the season it is already mani- 
fest that Mr. Nikisch has his orchestra under perfect 
control and accomplishes results that place the or- 
ganization in the front of 
More finished work than the playing of the Tschai- 


rank orchestral bodies. 


kowsky and Brahms numbers is rarely heard. 

Mr. Reichmann was slightly off pitch, but his sing- 
ing was of the intellectual order and called for an en- 
core, 

The orchestra is constituted as follows this year: 

THE PERSONNEL. 

FIRST 
D. Kuntz, 
T. Human, 

F. Mahn, 

L. Svecenski, Hoffmann, 

E. Fiedler, Strube, 

A. Moldauer, T. Adamowski, 
SECOND VIOLINS. 

J. Akeroyd, H. Tischer-Zeitz, R,. Kurth, 

P. Fiumara, F. E. Schuchmann, H. Berger, 

W. W.Swornsbourne, J. Michael, J. Kneisel, 

Hahnemann, E. B. Marbie, J. Ed. Eichler 

J. E. Eichler, S. Goldstein, 

VIOLAS, 

O. Taubert, M. Zach, 

G. A. Patz, 

J. Knecht, 

H. Hoyer. 


VIOLINS. 

W. Krafft, 

C. Delisle, 

J. Gantzberg, 
R. Kuehn. 


Franz Kneisel, 
C. M. Loeffler, 
O. Roth, 


E. Grunberg, 
H. Heindl, 

J. Kluge, 

W. Rietzel, 


Sauer, 

A. Kolster, 

L. Post, 
VIOLONCELLOs. 

E. Loeffler, J. Adamowski, 

C. Reibl, A. Sailer. 

A. Heindl, 
DOUBLE 


A. Hekking, 
H. Mingels, 
G. Campanari, 
BASS. 
Reinhart, 
. Barth, 


G. Gerhart, 
H, J. Butler, 
L. Jennewein, 


A, Goldstein, 
H. A. Greene, 
G. Bareither, 
FLUTES. PICCOLO, 
. Fox. 
ENGLISH 
*. Miiller. 


C. Molé, E. M. Heindl. 


OBOES. HORN. 
L. Demuth. 


CLARINETS. 


A. Sautet, 
G. Goldschmidt. . Metzger. 
BASSOONS. 
>, Dietsch. 
3ASS CLARINET. 
. Nightingale. 


H. Giinzel. 
CONTRA BASSOON. 
L. Post. 
HORNS. 
J. Schneider, 
C. Schumann. 
TRUMPETS. 


A. Hackebarth, t. Schormann, 


P. Mulier, t. N. Lafricain. 

TROMBONES, 
Carl Behr, 

T'YMPANI. 


C, Ludwig. 


x. W. Stewart. 
CYMBALS, 
. H. Moore. 
DRUM, 
. Simpson. 


C. Hampe, 
TUBA. 
Golde. 
HARP. 
H. Schiiecker, 
LIBRARIAN, TRIANGLE, 
W. C. Nichols. 





Seidl in the orchestra how happy we all would be! 


| with the Duff management. 


THE RACONTEUR. 


> —— 


ATURALLY, “ Poor Jonathan” is on every- | 
one’s lips this week. 
operetta, or, properly 


It is Carl Milloecker’s cleverest 


speaking, comedy-opera (with the accent on the comedy), 
and its very incongruity renders it delightful. 
has a distinctive Viennese flavor and the orchestration is 


Milloecker’s use of 


The music 


piquant and shows a practiced hand. 
the wood and brass proves him to be a thoroughly good 
I rather fancy that Mr. Kerker unduly accentu- | 
Subdue them | 


musician. 
ated the brass and percussion instruments. 
for the sake of euphony, Gustave, and I’ll ne’er complain 
again. Messrs. John P. Jackson and Ralph A. Weill have 
done their work admirably (the former the lyrics), for the | 
libretto is positively funny, with enough local color—not 
too much. 

The Teutonic local color of Mr. Hugo Wittmann is ridicu- 
Evidently Mr. Wittmann has some 


lous in the extreme. 


queer ideas of America. 
* * « 
I have seldom seen such a brilliant first night and | 
so many first nighters. The town literally turned out to do | 
homage to Lillian Russell, who seems endowed with the 
gifts of perpetual youth and beauty. Accustomed as the 
now slim Lillian is to ovations, she must have felt some 
emotion at her reception. She actually sang with expres- | 
sion, almost pathos—something I have never heard her do 
before. 
As for her singing—well, Mr. Stanton might go farther | 
and do worse in the selection of prime donne, and he gen- 
erally does. Lillian’s voice is a bit frosty, but her tone 
production and phrasing is artistic. I readily recognized 
the hand of Luisa Cappiani in the general style and finish of 
Miss Russell (she has been studying lately, Ilearn, with that 
Russell 


As 


genial teacher). With more fire and color Lillian 
would easily lead in the van of American sopranos. 
for her appearance— 

I can’t describe toilettes, but they looked indescribably 
musical and harmonious. Iam glad, too, that Lillian has 
dropped the baby stare and adopted an almost human ex- 
pression. 

She looks like a real rea/ woman now. 

The rest of the cast was good, Stevens angular and 
agile, Fanny Rice kittenish, MacDonough colorless, and 
Jeff de Angelis funny and frisky. By the way, notice the 
resemblance between his song and ‘‘ Beckmesser’s’’ serenade 
in ‘‘ Meistersinger’’—note for note with altered rhythm. 
Wagner is at last famous. They are stealing from him. 

The Aronsons can be congratulated on their latest ven- 
ture, for, while it is not up to the European productions— 
so I am told—‘ Poor Jonathan ”’ is a great improvement on 
the leg shows and travesties of French operettas. 

Above all it is clean and wholesome, and after a dose of 
the ‘*Clemenceau Case’’ (even Boston couldn’t stomach 
that) and those three disgraces, the Levy sisters, Milloeck- 
er’s tuneful work is very refreshing. 

* 
* x 

Carola Englaender, the little soubrette soprano of 
Amberg’s, ought to sue ‘‘ Figaro’’ for heavy damages. 

Their picture of her in the last issue does not do the 
vivacious little one justice. 

- : * 

The “ World” very naughtily says : « Christine Nils- 
son’s husband has been made Under Secretary to the new 
Spanish Cabinet, and the duties will come easy to him on 
account of his long service as under secretary in the Nils- 
son cabinet.”’ 

That reminds me, what has become of the Count Miran- 
da’s daughter ? * 

* * 

There is a rumor that Martha Remment, the well- 

known German pianist, is engaged for a tour of 150 con- 


certs in this country next season. Is it true, Mr. Tretbar? 


* 
* * 

Musical Lady—Wouldn’t you like to be able to sing 
and play, my little man? Johnny—Naw. 
to have folks say such mean things about me as they do 
about you.—‘' Munsey’s Weekly.”’ 

* 


I wouldn’t like 


| he couldn’t be in two places at once. 


| or that she intends building a synagogue in Wales. 


| poseth the « Pall Mall Gazette ”’ 


| but the music didn’t stop. I 


|} and then warm ; 





* * 
Augustin Daly made a fruitless search after Direc- 


tor Amberg last week, but the little manager was elusive 
as usual, and ‘‘ Die Wilde Jagd’’ was played all the same 
by the Amberg Company. 


« 
* « 


at the 


I must say the programs for 


The Seidl season closed Madison Square 
Garden last Sunday night. 
the season have been admirable. 

If the seidls on the tables had only been as large as the 


« 
. ” 


Dear Marion Manola has had another row, this time 
I saw her in Philadelphia last 
Wednesday night witnessing her old colleagues, De Wolf 
Hopper and Della Fox, doing their merry act in the ‘‘Cas- 
tles in the Air.’’ 

Strangely enough, Actor Jack Mason, the pet of the Bos- 
ton the fair just 


been discharged from his theatre for non-attendance, as 


Museum, was with Marion. Jack. has 


His engagement to 


the fair Manola (Mrs. Mould) is just announced. 


* 
x a 
Now I know I am right about Patti’s Semitic ances- 


She indignantly denies that she is of the Jewish faith, 


So de- 


try. 


at all events. 


* 
* > 
A veracious Cardiff scribe tells how he has been 


afforded a faint idea of what pandemonium is like 
‘« There is,’’ he says, ‘‘a very dear friend of mine living 
music from 


This gives him and the cornet much trouble, be 


next door, who spends his Sundays extracting 


a cornet. 


cause the music doesn’t come out very easily. It wants 


coaxing. He was playing a nice hymn tune in the sitting 
room, and his small brother was doing what he could with 
was amused 


a bassoon in the breakfast room. I rreatly 


for a time, but at the end of three hours it got a bit tire 


some. After a bit 1 began shifting from corner to corner, 
then 
At th 


as that 


became fidgety, 


cross, 


so I threw open the window. it in 


stant a piano across the way began to play, and 


window across the way was also open, there was nothing 
The 


wonted combination of sounds annoyed a dog, and he began 


to prevent me getting the full benefit of the music. un- 
I sank back in my chair exhausted, and for an 
‘ Paddy Duffy’s Cart’ 
‘* We 


with 


protesting. 
hour and a half I patiently listened to 
from the cornet, ‘ Hold the Fort’ from the bassoon, 
shall be satisfied ’ (Moody and Sankey) on the piano 
much vocal accompaniment, and long melancholy wails 


all 


This, I claim, is the nearest approach to pan- 


from an agonized rough terrier, all going together with 
their might. 
demonium you can get in this world.’ 


* 
* * 


for the Springfield 


A Mrs. Whitney, who writes 
‘¢ Republican,” in a criticism of Fannie Bloomfield Zeisler’s 
playing, has thought fit to accuse her of ‘‘a lack of intelle« 

tuality,’? and makes invidious comparisons twixt the little 
pianist and other ladies who perambulate the keyboard. 
Just where Mrs. Zeisler shows a lack of intellectuality I 
haven’t to 
Whitney’s of 
says that Mrs. Zeisler is 


know that Mrs. 
fault 
startle 


do 
at 
to 


been able discover, but I 


powers deduction are when she 


not able her audi- 
ence, &c. 
} 


If being called out five times, genuine recalls, is not 


sufficient for Mrs. Whitney, I give herup. Mrs. Zeisler is 
too rich for her Springfield blood. 


* 


* * 
« Yes,” 


brought my son up very carefully 


Promise.— sighed the 


Going Back on his 
+] 


disappointed mother, ‘ 
and piously. As soon as he was old enough I got him to 
join the church, and made him give me his solemn promise 
that when he married he would marry a Christian woman.” 
‘And didn’t he?”’ of 


the choir.”’ 


girls 


‘*No; he married one of the 


* 
* * 


A 


declares it to 


Alvary seems about played out in Hamburg. 
critic there, speaking of his ‘‘ Tannhauser,”’ 
be hypnotized. 

That is a very good expression to inject into the limited 
vocabulary of the music critic, and speaking of hypnotism 
reminds me that I heard a hypnotic pianist at Chickering 
Hall last Friday night. 

-_ . 

It was the first concert of the Alhaiza combination, 
and an occasion ever to be remembered. 

Don Aurelio Ceruelos, who, according to Rubinstein, plays 
with his soul and not with his fingers, officiated at the 
piano. 

He must have left his soul at home and only brought his 
fingers along. 

They were there, ten strong, and they fairly flew through 
the giddy mazes of a Herz concerto, tutti and all (without 
orchestral accompaniment). 

Mr. Ceruelos played very fast, and the pauses—filled in by 
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an imaginary orchestra and a cough in the audience were 
most eloquent. 
For encore he gavea tiny mazurka of Chopin’s, delicately 
played with his finger nails. 
The singing was reminiscent. 
Alina Alhaiza sang—so did Messrs. Duzensi and Sabatelli. 
rhe old favorite, Ferranti, did the best work of the even- 
ing 
He was very funny, and his mimicking of the soprano in 
his duo with Mrs. Allhazy was a fair sample of that song- 
stress’ voice. 
Mrs. Allhayseed’ 


countryside will ring with press notices, thanks to the fine 


s vocalism is mossy; but oh, how the 


Italian hand (is it really Italian ?) of Signor Evvivo. 


* 
~ » 


I saw Campanini there; also Ovide Musin. Both 


} | ; 
ooKed 


ruddier than Handel’s cherry. 


Musin’s accident manager, Mr. R. E. Johnston, was on 
hand as chirpy as if he had never been through the awful 
fire in Syracuse, 
Johnston, who is a hustler, hung on to his artificial leg 
and let the $40,000 worth of contracts for the coming Musin 
season burn 

He 
same it is 


I don’t 


Johnston to take out heavy policies. 


All the 


a better ad. for Musin than a diamond robbery. 


knew which was the most valuable. 
accident insurance companies to allow 


He 


when it suits him. 


advise 
refuses to be killed 
} 


and proposes to die 


* 4 * 

I notice that Abbey denies the rumor that he will 
manage Lillian Russell next season, but I got a hint the 
other night that she and Streitmann might pair off. Can this 
be true ? 

- : » 

I didn't go to the Alhaiza matinée. I saw announced 
among other novelties, a valse by Chopin in D sharp 
minor and an etude called by, Idon’t know which, ‘‘ Hoss ”’ 

-~maybe ‘‘old Hoss, of Billy Hoey. AsI have been play- 
ing chromatic nineteenths g/issando on the Jank6é keyboard 
before breakfast, the doctor told me to avoid all excitement, 
so I missed the Chopin valse in D sharp minor. 


7 
* * 


I don’t know whether you have seen this, but 


interesting and a facsimile : 


SECOND GRAND CONCERT. 


THEATRE ROYAL MANCHESTER. 


Monday, June 20, 1825. 


A NEW GRAND OVERTURE, 


Composed by the celebrated 


MASTER LISZT, 


yh) 


Will be performed (for the First Time in Public) by the 


Full Orchestra 


MASTER BANKS, 
ld), Pupil of Messrs. 
Andrews, 
Having received the most decided Marks of Approba- 
tion at the Frst Concert, on Thursday Evening last, will 
have the honour of Leapinc, on the Vio.in, the favourite 


Overture to Tancredi, composed by Xossini. 


Mr. BROADHURST will (by particular desire) sing 


** JOHN ANDERSON MY JO.” 
eval of hk , 


AIR, with Grand Variations by // , will be performed 


on the Grand Piano Forte by 
MASTER LISZT. 


Who will likewise perform an EXTEMPORE FAN- 

TASIA,and respectfully request vo Written Themes 

from any of the Audience, upon which he will play his 
Variations 

Sound,’ 


Horan. 


Solemn accom- 


Mr. T 


urs s 
panied on the Harp by 


The admired Hunting Chorus from Der Freischiitz 


~ 
7 o 


are flocking here. I have met Leo- 


The 
pold Go lowsky, Mathilde 
numerous others, and last, but not least, Paul von Janko, 


pianists 


Wurm, Jacques Friedberger and 


who will appear next Friday evening at Chickering Hall. 


* 
» + 


He 


By-and-by,’ Miss 


« Would you like to hear me sing ‘In the Sweet 
Mattie ?’’ She (sweetly)—‘ Yes, Henry, 
but not before.’”’ 

~ . * 

Happiness galore is offered by the “ Raconteur” to 
Henrv T. Finck, who matrimonially investigated last week 
‘* Romantic Love and Personal Beauty.”” I am relieved, 
fearing that Mr. Finck, like Sir Edwin Arnold, would fall a 
victim to the wiles of some almond eyed Japanese beauty. 


. 
” . 


It must be generally known that I use sapolio on 
my piano technic, for the late (very late) Rev. Antony 
Strelezki (pronounced Straylatchkey) dedicated a very easy 
minuetto to me, and now I see that Carl Venth has ‘* gone 


| March.. 








and done it ’’ himself. 
but some day when I become a Jankdist I will play for you 
In the meantime 


It was very amiable of you, Carl, 


and you will be chromatically dazzled. 
small contributions thankfully received. 


> 
~ 7 


Hubert is no longer the music critic of the 
‘* Herald.”’ 

He is putting into actual practice his theory of living on 
$500 a year, and saving shekels at that. 

Down at East Hampton, L. I., the natives call him ‘the 
Flying Dutchman of Great South Bay.”’ 

Mr. Dean, who was formerly with the ‘Press,’’ is Mr. 
Hubert’s successor. 

” . * 

I couldn’t go to Hardman Hall to hear Miss Mathilde 
Wurm and Mr. Nahan Franko play the ‘‘ Kreutzer Sonata,”’ 
but I learn that it was a very smooth performance. 

Miss Wurm is a newcomer, a pupil of Clara Schumann’s, 
and will soon be heard in concert. 

She is a comely young woman with eloquent dark eyes, 
and she has a very pretty sister. 

More later. 

* . * 

Two buxom women from the remote rural districts, 
having never seen nor heard of a typewriting machine, 
gazed on the two working at the American Institute during 
the fair last week, and after listening to their click awhile 
turned away in disgust, saying that ‘‘them girls might think 
there was music in that kind of noise, but they would not 
learn to play on itif they had one--would not give it house 
room.”’ 

* . x 
Apropos ofthe “ Kreutzer Sonata”! received a letter 


”” and 


last week signed ‘*A Lover of the Fitness of Things, 
although 1 seldom take notice of anonymous communica- 
tions, the writer, evidently a lady, so thoroughly voices my 
views on the Tolstoi question that I must make brief men- 
tion of it here. It is a vile insult to Beethoven’s memory 
to couple his name with Tolstoi’s, ot because Tolstoi lacks 
talent—on the contrary, he is a remarkable man, but of the 
savage attack he made on the loveliest creation of Beet- 
hoven. Now I have quit the distasteful theme forever. 
7 
* * 

My friend Lavin, the handsome tenor, is here, 
and is looking quite robust in appearance. He is happy, 
and no wonder. 
ple, are: Last 
Brooklyn, Cowen’s ‘St. John’s Eve,”’ under Wiske’s baton ; 


Among his many engagements, par exam- 


night in Philadelphia; December 2 in 


December 4, at the Lenox Lyceum, Sullivan’s ‘*Golden 
Legend,’’ under the same conductor ; December 29, ‘*The 
December 30, ‘Light of 
Asia,’’ in Detroit, and a song recital Battle Creek, Mich. 


Messiah,’’ at Grand Rapids ; 


Very fair showing, William J. Keep it up! 


* 
* * 


I wonder what has become of Theophile Marzials, 
the handsome poet, baritone and song writer, who startled 
London some ten years ago with his languorous beauty (he 
was born in Provence) and his audacious volume of verse, 


” 


‘A Gallery of Pigeons.’? The last I heard of him he was 
in the British Museum, where he was in charge of Hellenic 
He wrote the popular ‘* Twickenham Ferry ”’ 
His 
verse, marked by many eccentricities of rhythm and ex- 


manuscripts. 
and ‘*A Summer Shower ’”’ and was famous for a day. 


pression, contained some charming things. I publish this 
perfect bit of color which I defy anyone to set to music. 
It is a gorgeous color study : 
In the warm, wax light, one lounged at the spinet, 
And high in the window came peeping the moon ; 
At his side was a bowl of blue china, and in it 
Were large blush roses, cream and maroon. 
They crowded and strained and swooned to the music, 
And some to the gilt board languored and lay ; 
They opened and breathed and trembled with pleasure, 
And all the sweet while they were fading away. 








——Theodore Thomas and his orchestra will return 
The 
baritone, 


to us next Sunday evening at the Lenox Lyceum. 
soloist will be Theodor Reichmann, the famous 
and the program will be as follows : 
Lachner 
...Bach 
..Mozart 
... Beethoven 


Prelude, choral and fugue aarti ais 
Variations from divertissemente, No. 1..... 
Overture, ‘* Leonore No. 3” 

Overture 

.... Wagner 


Aria,*‘Engulfed in Ocean's Deep- { “Flying Dutchman” ! 
est Wave,” Act I ) : 


Theodor Reichmann. 
Symphonic poem, * I] Vitana”’ (first time)......... 
Suite, ** L’Arlesienne”’ = 
\** Ewige Liebe’ 
'* Der Lindenbaum”’.... ..... 
Theodor Reichmann. 
Danse, ** Baroque”? (first time) 


.... Smetana 
er 

... Brahms 
...Schubert 


Songs 


Tschaikowsky 

—When the tenor Eloi Sylva sang for the Ameri- 
can Opera Company Ludwig M. Ruben, the musical agent, 
secured payment of $2,500 back salary, for which Sylva 
agreed to pay him 10 per cent. commission, but failed to do 
so. Last Thursday in an action brought in the Supreme Court 
by Mr. A. H. Hummel, in behalf of Ruben, the latter se- 
cured a verdict for the full amount with costs. 





PERSONALS. 


CARL SCHRODER.—Carl Schroder, whose picture we 
present to our readers this week, is alike celebrated in Ger- 
many as a conductor and as a solo violoncellist. 
born at Quedlinburg on December 18, 1848, where he be- 
came a pupil of his father, the well-known Musikdirector of 
the same name. 


He was 


When fourteen years old young Schroder 
entered the court orchestra at Sondershausen, of which 
excellent organization he afterward became the conductor. 
The Schroders are all of them musical, and the Schréder 
String Quartet, consisting of the father and his three sons, 
Carl, Hermann and Franz, became a famous traveling or- 
ganization in 1871. In 1873 Carl Schroder went to Braun- 
schweig as first violoncellist of the court orchestra, and the 
next year he was called to Leipsic in place of Hegar as first 
solo violoncellist of the Gewandhaus Orchestra and teacher 
at the conservatory. In 1881 Schréder accepted the posi- 
tion as conductor of the Sondershausen court orchestra and 
founded there a conservatory of his own, which soon grew 
During the season of 1887-8, 
Carl Schroder was conductor of the German opera at Rot- 


to be a flourishing institution. 


terdam ; then he was called to Berlin by Count Hochberg 
as first conductor at the Royal Opera House, whence, on 
the appointment of Sucher to that post, Schroder went 
with Pollini to Hamburg, and is now safely back at Sonders- 
hausen, where his useful activity as conductor, soloist and 
director of the conservatory is vastly appreciated. Schréder 
has published several works for his chosen instrument, of 
which his violoncello concerto, op. 32, his ‘* Caprices,’’ op. 
26, and his violoncello method, op. 34 (four books), are the 
most important. 

SAINT-SAENS AS A POET.—Saint-Saens, as we recent- 
ly announced, has been dropping into poetry. Here is a 
specimen in the shape of three verses froma graceful poem 
entitled ‘‘ La Statue: ”’ 

Les Dieux meurent : leurs temples vides 
Sont comme ces déserts arides 
Od frissonnaient, jadis, les rides 
Des grands Océans disparus. 

Mais |’ Art a conservé l'image 

Du Dieu que vénérait le Mage 

Et que le fou, comme le sage, 
Venait adorer en tremblant. 

Ce n’est plus le Dieu qu’on adore 
C'est sa forme, vivante encore, 
C'est la Beauté, divine aurore, 
Sortant, pure, du marbre blanc. 


MIss BETTAQUE IN A DOUBLE ROLE.—A_ curious 
thing happened lately at the Stadttheatre of Bremen. 


of 


pleasantly remembered here in consequence of the indis- 


Ina 
performance ‘‘ Tannhauser,’’ Miss Bettaque, who is 
position of another member of the company, played the two 
parts of ‘‘ Elizabeth ’’ and “ Venus.’’? Oddly enough, it was 
this same ready capacity to appear as a substitute which 
first brought the young lady prominently forward some 
eight years ago. She was then in the chorus of the Berlin 
Opera House, and during a performance of the ‘ Frei- 
schutz’’ the representative of ‘‘Aennchen’’ was suddenly 
taken ill. Miss Bettaque offered to take the part on the 
spot, and did it with such success that from that evening 
her name became ‘‘a household word.” 

FACCIO IN AN ASYLUM.—The state of poor Faccio 
seems to be growing worse and worse. His memory and 
his mind have completely gone; and according to the 
Milan ‘ Trovatore,’’ his friends, having lost all hope, have 
called a conseil de famille, who have decided to send him to 
a private asylum. 

THE DISCOVERY OF CROTTY.—A newspaper, largely 
devoted to newspaper cuttings, recently published this: 
‘‘Mr. Leslie Crotty, the most popular baritone in the Carl 
Rosa Opera Company, owes his position to what is generally 
He had, as a young man, no idea 
But one day, after a 
Turkish bath, he was lying in the cooling room, and com- 


termed ‘ good fortune.’ 
whatever of being a professional. 


menced rather (sotto voce) to sing ‘ The Heart Bowed Down,’ 
the song which is now so associated with his name. A 
Catholic clergyman lying near was greatly struck with the 
wonderful mellow tone and richness of voice displayed by 
Mr. Crotty. 
guested that with proper training a great future awaited 


The clergyman complimented him, and sug- 
the possessor of so good avoice. Mr. Crotty took his coun- 
sel to heart, and the result must have been highly gratify- 
ing to the kindly cleric.’? I am informed that the state- 
ment is strictly true, and that the clergyman’s name was 
Rev. Paul Rehoe, who apparently had a greater sympathy 


” 


for ‘* The Heart Bowed Down ”’ than I personally can pre- 


tend to.—London ‘ Figaro.”’ 

MIss GROEBL IN LONDON.—It is reported that the 
date fixed for the production of Sir Arthur Sullivan’s ** Ivan- 
hoe’’ at Mr. D’Oyly Carte’s new theatre is December 10, 
and that Miss Groebl, the American contralto, has been en- 
gaged for the part of ** Ulrica.” 

THE “SUN” SAYS THAT: “Mrs. Alice Shaw, the 
whistler, is very much annoyed by a story sent to America 
on October 8 to the effect that she and Sims Reeves, Eng- 
land’s greatest tenor, had had a quarrel during the prome- 
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nade concert season that has just ended at Covent Garden 
and had refused to appear on the same evenings with each 
other. This story I know to be an entire fabrication, for I 
heard Mrs. Shaw say the day after she and Reeves both ap- 
peared at Covent Garden that she considered it the crowning 
achievement of her career. to have at last appeared on the 
same stage with Sims Reeves, while Reeves himself is out- 
spoken in his admiration of the American sifleuse.”’ 


How Is THIs?—Miss Mary Howe will make her 
first appearance in New York at the first Musurgia concert, 
November 25. 

Mrs. RAYMOND’S GooD WorK.—Among the women 
whose charitable work is conducted upon the Scriptural 
plan of not letting the right hand know what the left hand 
doeth is Mrs. Annie Louise Cary Raymond, who, when at 
the zenith of a most enviable fame, the idol of the public 
and probably the finest contralto on the operatic stage, 
married and went into the absolute retirement of a most 
singularly secluded private life. Mrs. Raymond lives in 
charming apartments at the Berkeley and is loved and ad- 
mired enthusiastically by a large circle of personal friends, 
but she positively eschews every occasion or circumstance 
which carries the possibility of placing her in any way be- 
fore the dear public whom she used to delight. To illus- 
trate this a friend of hers told recently how a young girl, 
an amateur in newspaper work, was told by an editor of 
whom she asked employment that if she would get an in- 
The 
girl set out full of happy confidence to enlist the aid of a 
But dis- 


terview with Mrs. Raymond he would pay her $25. 


mutual friend in obtaining the desired audience. 
appointment was her portion at the last, for the retired 
prima donna resolutely refused to be seen by anyone con- 
nected with a paper, and said she would willingly double 


the editor’s bid not to be interviewed. 
PHILIP HALE ON RUMMEL.—‘“ Mr. Franz Rummel, 


who played the E flat concerto of Beethoven, in former 


years was a prominent disciple of the athletic school of 
the 


quality in his musical equipment; but he has changed, and 


pianists. His strength was formerly dominating 


last evening he gave a thoughtful and thoroughly musi- 
While it was 


admirable from a technical standpoint, his exhibition of 


cianly performance of the great concerto. 
technique was never obtrusive. His octave and pianissimo 
passages were superbly played, and in the passages where 
he exerted his strength the tone was never forced, was 
never unpleasant. Equally worthy of high praise was the 
manner in which he sank his own personality in the work 


” 


of the composer 


SAILED YESTERDAY.—Conrad Behrens, of the Ger- 
man Opera Company, left Bremen on yesterday’s steamer. 


WiLt’s VOICE WILTED.—According to a _ Pesth 
newspaper Marie Wilt, the great dramatic soprano, has lost 
her voice. One evening about two months ago she laid 
down to sleep and when she woke up in the morning her 
voice, that glorious organ which seemed indestructible, 
was gone. It is said that a severe cold is the cause of her 
hoarseness and hopes are now entertained that she will re- 
cover her voice. 

KIRCHNER GOES TO HAMBURG.—Theodore Kirchner, 
the well-known composer, the most prominent living repre- 
sentative of the Schumann school of poetic piano music, is 
abont to change his residence from Dresden to Hamburg. 
He is now sixty-seven years of age and it is somewhat sad 
to think that he has not yet been able to find a permanent 
and paying position. From 1873 to 1875 he was at the head 
of the Wurzburg Royal Conservatory ; in 1883 he went to the 
Dresden Royal Conservatory, but his position there has 
one and he now leaves the 
better field 


May the fates prove favorable to 


never been a remunerative 


Saxonian capital to find a for his artistic 
ability at Hamburg. 
him! 

A PAGANINI MANUSCRIPT.—An_ hitherto 


lished concerto for bassoon, with string accompaniment, 


unpub- 


by Nicolo Paganini, alleged to be in the composer’s own 
handwriting, has just been discovered at Stockholm. 

He Is HeERE.—Paul von Janko, the pianist and in- 
ventor of the Janké keyboard, arrived in the city last 
Saturday. He will play at Chickering Hall next Friday 


evening. 


BLIND BUT RECKLESS.—Professor Bischoff, the blind | 


organist of the Congregational Church here, was run over } 


by a team in Tenth-st., near the church, the other evening 


and seriously injured. The wonder is that he is not run 


over a dozen times a month. Like many other blind men, 
he goes about the street with nearly as much freedom of 


if he had the full 
familiarity with blindness seems to have bred in him con- 


movement as use of his eyes. Long 


tempt for its limitations. Not long ago he fell down stairs 
and nearly killed himself, and he has met with various 
other accidents, but he always comes up smiling in a little 
Nota 


profound musician, nora brilliant executant, in the strict 


while. The professor is a great man in his way. 
sense of the term, he does handle the big organ in his 
church with surprisingly fine effect, considering that he 
cannot see at all, and has to feel his way over the keys, 
pedals and stops, and also has to memorize all his solos and 





Under the circumstances, his achieve- 
Professor Bischoff has a will of iron 
and indefatigable energy. He has a small army of devoted 
friends, and has always had as many pupils as he could 


accompaniments. 
ments are wonderful. 


attend to, so that he has acquired a comfortable fortune, | 


and probably enjoys life as well as any blind man can.— 
New York ‘‘Sun,’’ October 17. 








HOME NEWS. 


Reed's « Birth of the Opal” will be sung at the 


Rubinstein Club’s first concert. 


——Mrs. Carl Alves is announced to sing at the Lie- 
derkranz concert on Saturday of this week. 


enthal’s music set to Bryant’s ‘* Thanatopsis.”’ 
——Mrs. de Zarembska is the name of a pianist 
from Brussels who will play during the coming season. 
——Jacob Friedberger, the pianist, will 
Chickering Hall, at the first Franko concert, November 5. 


——Max Vogrich has dedicated his Captivity” to | 
15 Be. 


the Metropolitan Musical Society. It will be sung at their 


April concert. 


—The De Pauw University gave an artist recital | 
October 8, with Miss Birdie Blye, pianist, and Miss Alma | 


Dahl, soprano, as soloists. 

The Washington Musical Club—Henry Xander, 
pianist ; Herman Rakeman, violinist, and Paul Miersch— 
announces its second season. 

Miss Agnes Huntington is in receipt of a cable 
dispatch from Baroness Burdett-Coutts congratulating her 
upon her success in ‘* Paul Jones,” 

——Thomas Tapper has taken Philip Hale’s posi- 
tion as music critic on the Boston ‘*Home Journal,’’ the 
latter gentleman being now connected with the ‘‘ Post.”’ 

Mrs. Irmler, the new premiére danseuse of the 
Metropolitan Opera House Company, is from the Cologne 
Opera. She is said to be one of the most graceful dancers 
of the day. 

Among the novelties to be heard at the first 
concert of the Metropolitan Musical Society (January 13) 
are Martin Roeder’s ‘‘ Hymn to Apollo ’’ and a new concert 
waltz by Milde. 

——Mr. Leonard Wales, the city organist of Alle- 
gheny, gave an organ recital before the members of the 
Iron and Steel Institute of Great Britain at Carnegie Hall, 
Allegheny, October 11. 

Miss Irma Hinton, pupil of the National Con- 
servatory of America, will accept a limited number of 
well 


piano pupils this season. Beginners 


technic. Address this office. 

——The Hibernian ’cellist, Victor Herbert, had to 
thrice bow his acknowledgements last Sunday night at the 
last Seidl concert at Madison Square Garden, after a per- 
formance of the love scene and polonaise from his suite. 

——The item in last Sunday's papers about Cam- 
panini’s voice being restored has, it appears, some founda- 
tion. Mr. de Rialp, the well-known vocal master, has had 
the tenor in charge for some past months; hence the grati- 
fying results announced. 
in this 


city since his return will be at the Lenox Lyceum, on the 


——AMr. Franz Rummel’s first appearance 
evening of Thursday, October 30, when he will have the assist- 
ance of Mr. Thomas’ orchestra. Mr. Rummel will play Beet- 
hoven’s G major concerto and Liszt’s E flat. 

Frederick E. Hahn, the talented Philadelphia 
violinist, gave a concert last night at the Hazeltine Gal- 
leries, Philadelphia, with the assistance of Miss Josephine 
Richardson, contralto ; Constantin Sternberg, pianist; Ru- 
dolph Hennig, ’cellist, and Thomas a Becket, accompanist. 

——Mr. Louis Lombard, director of the Utica (N.Y.) 
Conservatory of Music, has been appointed chairman of 
the violin and other stringed instruments specialist com- 
mittee of the New York State Music Teachers’ Association. 
The other members are Mr. Henry Appy, of Rochester, and 
Miss Bertha Brousil, of New York city. 

——The Kneisel Quartet will give the usual series 
of six subscription concerts in Union Hall, 18 Boylston-st., 
Boston, on the following Monday evenings, October 20, No- 
vember 24, December 29, 1890, January 26, February 16 
March 9, 1891. The assisting artists will be: Mrs. 
Arthur Nikisch, Mrs. Julie E. Wyman, Mr. Theodor Reich- 
mann, Mr. Ernst Perabo, Mr. Carl Faelten and Mr. Arthur 
Whiting. 

—-The Orchestral Club 


seventh season by weekly rehearsals for chorus and orches- 


and 


Boston commences its 


tra, under the direction of Mr. George W. Chadwick. The 
first concert will be given December 16, at Horticultural Hall, 
Boston. Several works which have not been performed before 
will be presented, and an interesting and profitable season 
is expected. 


e§ ‘ ‘ ? | in Berlin and in 
——The Mendelssohn Glee Club is rehearsing Mos- | 2 


| ceum—Thursday evening, December 4, 1890, ** 
play at| 


| leaders in musical and social circles. 


| posed of Mrs. M. V. V. 


grounded in | 


The officers of the club for the current season | 


| are: President, A. E. Pillsbury ; vice-president, Benjamin 


W. Crowninshield ; treasurer, William Bassett; secretary, 
P. Gassett ; directors, Dr. M. H. Richardson and C. Tennant 


Lee. 


The Chorus Society is rehearsing for its concert 
to be given on Thursday evening, December 4, at which 
time Sir Arthur Sullivan’s dramatic cantata ,‘‘ The Golden 


Legend ”’ is to be produced. The soloists on this occasion 


| will be Clementine de Vere, Mrs. Hattie Clapper-Morris, 
| Mr. William J. Lavin, Mr. Carl Dufft and Mr. Graham Reed. 


——Another pianist, a Miss Charlotte von Jagwitz, 


who was at one time the court pianist of the Emperor and 


| Empress of Brazil, is in this city and the guest of Mr. and 
| Mrs. O. L. 


Braumuller. Miss von Jagwitz was a pupil of 
Kullak and Liszt, and has been received with marked favor 
She 


letters of commendation and numerous press notices. 


London. comes armed with warm 


——The New York Chorus Society, C. Mortimer 
Wiske conductor, announces three concerts at Lenox Ly- 
he Golden 
Legend,” Sir Arthur Sullivan ; Thursday evening, February 
5, 1891, ‘*Eve,” J. ‘Lay of the Last Minstrel,” 
MacCunn ; Wednesday evening, April 22, 1891, ‘*Judith,’’ 
H. and 


soloists will assist. 


Massenet ; 


Parry. The Thomas Orchestra eminent 


——PHILOMATHEAN CLUB.—This is a recently or- 
ganized musical club in Buffalo, embracing some of the 
Its meetings are held 
once a month, and the programs prepared under the direc- 
tions of Mr. J. de Zielinski. The board of directors is com- 
Smith, Mr. W. E. Kisselburgh, 
Mr. C. V. de Zielinski and Mr. J. 


who 1s also the honorary secretary and treasurer, 


Slocum, Mr. J. 


Harvey, 


Boston, October 17.—Rudolph Aronson, the 
manager of the New York Casino, who is here arranging 
for the opening of his company in ‘Mme. Angot”’ at the 
Globe Theatre on next Monday evening, received the fol- 
lowing cablegram from Vienna to-day : 

Delighted at success of ‘*‘ Poor Jonathan Heartfelt thanks to you, 
your stage and music director and artists, notably Lillian Russell 

Car_ MILLocKER, 

Mr. Aronson says that the success of ‘‘Poor Jonathan” 
opens a new field for librettists to choose subjects from. 
He has already received cablegrams from three foreign 
authors who are desirous of submitting ideas for new dress 
Even W. S. Gilbert has the 


consideration and may possibly come to America this fall. 


coat operettas. matter under 


The Oratorio Society of New York has been 


| invited to take part in a musical festival which will be 
given by the Music Hall Company of New York (Lim.), to 


inaugurate its new hall, corner Fifty-seventh-st. and Sev- 
enth-ave., in the spring of 1891. 

It has, therefore, been resolved by the management of 
the Oratorio Society to increase its chorus to six hundred 
voices. 

Applications for admittance to the chorus must be made 
in person on any Thursday evening, between 8 and 10, at 
Association Hall, corner Twenty-third-st. and Fourth-ave., 
New 


members who join before October 24 will have the privilege 


where the regular rehearsals of the society are held. 


of taking part at the regular concerts during the season, 


as well as at the festival performances. 


——The opera season begins on Wednesday evening 


November 2, with Franchetti’s opera, ‘‘ Asrael,’’ and con 
tinues over a period of seventeen weeks, including fifty 
subscription nights and seventeen matinées. ‘‘ Asrael’’ will 
be followed by ‘‘ Tannhauser’’ at the second performance, 
and by ‘ Vassal of Szigeth,’’ ‘* Templar and Jewess,’’ and 
’ 


‘* Diana of Solange ”’ in the order named—four new operas 


thus being presented in the first five performances. There 
‘Carmen,”’ ** Hamlet,”’ 
the 


and the remainder of the varied 


vivals of special interest include 


‘*Merry Wives of Windsor,’’ and ‘Taming of the 


Shrew,’’ and attractive 


répertoire is made up of the Wagner ‘ Nibelungen ”’ cyclus 
and Wagner’s ‘Tristan and Isolde,’’ ‘* Die Meistersinger,”’ 
and ‘* The Flying Dutchman,” 


‘*Lohengrin ”’ Meyerbeer’s 


‘*Les Huguenots,” ‘* L’Africaine’’ and *‘ Robert,’’ Nessler’s 
‘* Trumpeter of Sakkingen,”’ 
dad,” 


Verdi’s ‘‘ Aida ”’ 


Cornelius’ ‘* Barber of Bag- 
‘*Fidelio ”’ 


Gounod’s ‘‘Faust,’’ Beethoven’s and 


and * Rigoletto.”’ 
——The musical taste of the New York street boy 


is omnivorous. It furnishes also a quite substantial prop 
to a favorite theory, that it is not so much the masses as 
the classes that need to be educated up to a decent stand- 
his 


The average 


ard of «esthetic appreciation. gamin in 
whistling moments by no means confines himself to airs of 

the McGinty variety. 

ludes 
leit 

The model newsboy drifts quite gracefully and 

‘* Little 


theme and from the 


His répertoire has a much wider and in 


scope 
Ss pe 


scraps from the symphonies and even Wagnerian 


motives. 
the Gunther 


to ‘*Shall We Gather 


naturally from Annie Rooney” to 


‘Anvil Chorus”’ 
at the River?”’ 
Several times one is startled at the sound of a Nibelung 


motive quivering on the night air in the neighborhood of 
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Professiona! Cards. 


METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 
The Most Select Musical School i in the United States. 


EXCEPTIONAL ADVANT AGES: Voice, Piano- 
forte, Organ, Violin, Harmony and the Languages. 
Successful Musicians and eminent Teachers comprise 
the Faculty—all actually employed at the Conservatory. 
Prominent among them are 
Dup.iey Buck 
ALBerRT R. Parsons, 
Director of Pianoforte 
Department, 
Harry Rowe SHELLEY, 
Siras G, Pratt, 
Applicants without musical talent not accepted. 
4 Send for Circular. 
GREENE, General Manager. 
C. B. HAWLEY, Musical Director. 








PaoL_o Giorza, 
CiirFrorD A, SCHMIDT, 
Cuas. Roperts, Jr., 
L. A. Russevr, 
Erecxa UTAassl, 


H. W. 


CHICAGO COLLEGE. 

VOCAL AND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill. Catalogues 
mailed free on application. 

ALBERT E. RUFF, Director. — 

Mrs. CARL AL VES, 

Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 


ELEANOR WARNER EVEREST, 
Authorized representative of the MARCHEsI 

MerHop Professor of Singing in the National Con- 

servatory. Residence, 6% Madison Avenue, New York. 


Mr. CARL HILD, bak 


Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musicat Courier, 25 EB. r4th Street. 


Mrs. HELEN AMES. 

Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Henry 
W oLFsoun, 331 East Fourteenth Street, New York. 


Miss MARIE G. LUKSCH. 
Lessons in Voice Culture, Concert and Operatic 
W 


Singing. Apply from 2 to 3 P. M., a¢ est Forty- 
third Street 





CH ARL ES PALM, 


Vio inist, 
53 St. Mark’s Place, 


DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York, 


New York. 


Mme. FRIDA 


A. FARINIS 
Musica. Stupto— Vocat, No. 52 Lexington Avenue. 
Specialty ; Opera, Concert Stage, Oratorio and Church, 
Reception hours from 1 to 6 P. M. 


rImroYVED 
JAS. G. HUNEKER, 

Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office, 


ADOLF GLOSE, 
Concert Pianist and Teacher of the Piano, 


Address care of Wm. A. Pond & Co, 
25 Union Square, “New York. 


J. F. VON DER HEIDE, 


Voice, Piano and Theory of Music. 
Address STEIN W AY HALL, New York. 


Mr. PIERRE DOUILL 
Concert Pianist and Teacher. 
Address 123 East 73d St., New York. 
Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music,” 
Pittsburgh» Pa, 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. ros East 82d st. . New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York: 


CAPPIANI, 
., New York. 


West 39th St 








Mae. L. 


Vocal Culture, 123 


ACHILLE ERRANI, 


Vocat TRACHER, 
8 East 26th Street, New York, 


MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


MMB. 


ALVES, 


Vocal Instructor, 
1146 Park Ave., near grst St, New York. 


MR. WILLIAM COURTNBY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


AME RICAN CONSERVAT ORY OF 
MUSIC, 


Weber Music Hall, Chicago, Ill. 
free on application. 
JOHN J. HATTSTAEDT, Director. 


MICHAE L BANNER, 
Violinist. oP en for Engagements, 
88 Park Avenue, N New lew York, 


Mr. V ICT OR HE RBERT, 


ViOLONCELLO VirTU@60, 
will accept engagements for C yncerts and Solo 
work: also alimited number of Pupils 
Address 212 E ast 14th Street. 


EORGINE SCHUMANN, 
PIANO AND HARMONY. 

Following the Principles of Dr. Hans von Biilow. 

10 East 16th Street, New York. 


CARL 





Catalogue mailed 








Miss G 





WM. H. RIEGER, 
TENOR, 


Oratorio and Concert, 819 Broadway, New York City 


| HENRY RUSACK, 


Teacher of Singing, 
too East Eighty-first Street, New Vork, 





ERNST ROSENKRANZ, # 


PIANO MANUFACTURER, 


DRESDEN, CERMANY. 


Established 1797. Fifteen Prize Medals. 


Powerful Tone. 


AND 


GRAND 


AGENTS WANTED in the Larger Cities of the United States. 


Agreeable Touch. 
THOUSANDS OF THESE PIANOS IN USE 


UPRIGHT PIANOS 


AT PRICES WHICH WILL ENABLE AGENTS TO MAKE HANDSOME PROFITS. 


Oldest Piano Factory in Germany. 
Durability Guaranteed. 
IN AMERICA. 





Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 





| 


‘BLASIVS& SONS: SOLE MFR'S 


-PAILADELPAIA: PA: 


NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 


MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 per term, 

Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 

giving full information, address 





E. TOURJEE, Director, Franklin $q., BOSTON. 
CARL FAELTEN, Actinc Director, 





——— UNEXCELLED IN 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, 





oO. 





Prof. XAVER SCHARWENKA'S 





Conservatory of Musie, 


COMBINED WITH 


A SEMINARY FOR 


BERLIN, GERMANY. 


MUSIC TEACHERS, 





HE CONSERVATORY occupies th 


Hall (the newest feature for conservatories) of the prominently situated 
21 A. 

Its acknowledged superiority over the other Berlin institutions of the kind, 
particularly for Piano Instruction, is due to the director's employment of the 


building Potsdamer Str., No. 


very best of prominent artists only as teachers. 
ART OF MUSIC are being taught under the closest personal supervision of 


Professor SCHARWENKA. 


€ most spacious apartments and Concert 


ALL BRANCHES OF THE 





NOVELLO, EWER 


MUSIC PUBLISHERS and IMPORTERS. — 


PIANOFORTE A 


No. BACH. No. 

1,2and3. Each containing 20 | 20. 
Compositions. The same bound | 21. 
in one volume. 22. 

HANDEL. 

Each containing 24 

The same bound 


Lose Blitter 


4, 5 and 6. 
Compositions. 
in one volume. 


VARIOUS COMPOSERS. 
7,8and9. Each containing 15 
Marches. The same bound in 
one volume. 
10, 11 and 12. 
Gavottes, &c, 
in one volume. 
SCHWEIZER. 
Eight Scottish Airs, Duets. 
SPINDLER. 
Nine Compositions. 29. 
Nine Compositions. 30. 
Ten Compositions. 3t. 
In one volume, bound. 
Price, each number, 40 cents; 


Each containing 16 
The same bound 


HALFDAN 


18. 


19. 





each volume bound 


NOVELLO, EWER & CO,, 21 E. 17th St. (8 doors West of Broadway), NEW YORK. 


HERMANN GOETZ. 


Lose Bliitter (Op. 7), 6-9. 
Genrebilder (Op. 13). 33. 
In one volume, bound. 
J. RHEINBERGER. 34- 
Seven Compositions. 
Eleven Compositions. 
Seven Compositions. 
In one volume. 
BERTHOLD TOURS. 
A Juvenile Album (Duets). 
J. MOSCHELES. 
Domestic Life (Twelve Char- 
acteristic Duets), Book 1. 
Domestic Life (Twelve Char- 
acteristic Duets), Book 2. 
In one volume, 


Nine Compositions. 

Ten Compositions. 

Twenty-three Compositions. 
In one volume 


NEW YORK and LONDON. 





& CO., 


ited b 
BERTHOLD Tou RS. 
A. C. MACKENZIE. 
Scotch 


LBUMS. 


No. 


(Op. 7), 1-5. Sixty-five National 

Dances. 
Sixty - six National Scotch 
Dances. 
Sixty-nine 
Dances. 
In one volume. 


RUDOLF ALTSCHUL. 

Fifty Hungarian National 
Songs. 

ANATOLE LIADOFF. 

Eight Compositions. 

Four Compositions. 


Seven Compositions. 
In one volume. 


32. 


National Scotch 


CESAR CUI. 
Thirteen Compositions, 
Seven Compositions. 
Seven Compositions. 

In one volume. 


in cloth, $1.50; Nos. 26, 27 and 28, each, 80 cents. 


KJERULF. 








ANN ARBOR ORGANS. 


THEY ARE SELLERS AND YOU 
WANT THEM. 


There may be something in It. 


ALLMENDINGER “PIANO AND ORGAN CO., 


ANN ARBOR, MICH, 








BERLIN, SO., 
Reichenberger Strasse 121, 
RECOMMEND THEIR 


World Renowned, Unequaled 


LOWENDALL 


IMPERIAL 


VIOLINS. 


(Beware of Imitations.) 

To be had at all Leading Musi- 
cal Instrument Houses. 
Full particulars ONLY TO DEALERS on 
application to the above address. 














INAUGURAL CONCERT 


PAUL DE JANKO 
+ 
Friday, October 24, 8 P. M., 
CHICKERING HALL. 
PROGRAM : 
Organ Fugue, C Minor. 
(Including the pedal part.) 
Wacnrr-LisztT. Spinning Song. 
(From ‘‘ The Flying Dutchman.”) 
Cuopin, Scherzo, B Minor. 
TSCHAIKOWSKY, Song 
Words. 
. WeEBER. Momento Capricioso. 
a. JANK6. Waltz from Delibés’‘‘Naila. 
(Transcribed for the Janké Keyboard.) 


6, SzeEKELY. Hungarian Fantasie. 
(For the Jank6é Keyboard by Paul de Janké6.) 


THE ViRGI PRACTICE 


CLAVIER. 
A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the traimag of 
tingers and in the study and memorizing of pieces 
than is possible by ony other means, Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of **Piano Drumming,’ and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 

and the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO., 
12 East 17th Street, New York City. 


BAcH, 


without 


IV. 








= 
™ to GDBSS 





GUSTAV L. BECKER, 


Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept pupils in Piano and 
Composition. Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 





Mrs. HELEN MAIGILLE, 

Concert Soprano, Lessons in Vocal Culture and 
the Art of Singing. Studios, 427 sth Avenue, New 
York and 197 6th Avenue, Brooklyn, address Chicker- 
ing Hall. 
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Park row, to find upon investigation that it emanated from 
the puckered lips of a dirty faced street Arab. 

It is not probable that these whistlers have ever absorbed 
the music of the Trilogy from a box at the Metropolitan 
Opera House, or even from a remote quarter of the top- 
most gallery, but in some mysterious manner they have 
“caught on”’ to the music, and with a ready tact sifted 
out from the agglomeration of involved harmonies the 
tunefulness that many of the aristocratic occupants of the 
$3 seats have been quite powerless to detect. 

Miss Helene Livingstone will sing at the first 
St. Cecilia concert in Baltimore on November 12. 

Miss Cecilia Gaul, the pianist, has left Cincin- 
nati, and is now engaged to teach at the Woman’s College, 
Baltimore. 

English opera in Harlem is not, according to 
latest reports, in a most thriving condition. One reason is 
that the repertory so far has been lamentably deficient in 
novelties. 

Mr. Samuel Monroe Fabian, a San Francisco 
pianist, gave a well attended recital at the Peabody Insti- 
tute in Baltimore last Friday. He will remain in Baltimore 
permanently, and is looked upon as a valuable musical ac- 
quisition. 

Prof, L. A. Benjamin, well known in musical 
circles as the author of a number of popular methods for 
the piano and violin, has just opened a free school for the 
piano at 125th-st. and Lenox-ave. On Friday afternoon the 
first public study will be given to a class of 100 pupils 
without cost for tuition. Professor Benjamin announces 
his preference for such scholars as are unable to pay for in- 
struction, as a regular series of studies will be inaugurated 


for that class. A branch of the school was opened in 


Brooklyn, with success, recently, and the professor intends | 


to organize like schools in various cities of the Union. 


FOREIGN NOTES. 
Ss aes 

There is once more a report that Draseke’s 
opera ‘‘Herrat,’”’ is really at last to be produced at the 
Dresden Court Theatre. Excerpts from this work have 
been from time to time produced at musical festivals and 
in the concert room, but, so far as we are aware, the opera, 
though it has been in existence for some years, has not yet 








been produced on the stage. 

The following anecdote of Gluck has started 
on its travels. Someone asked the master what he liked 
best in the world. ‘Three things,’’ replied Gluck, ‘*money, 
‘*What,”’ said his questioner, ‘‘you put 
fame after money and wine? That cannot be; you are 
not sincere.’’ ‘+I could not be ”” said the 
master. ‘* With money I can buy wine ; wine awakens my 
genius ; my genius gives me fame. 

——Minnie Hauk-Wartegg, who is to be heard at the 
Metropolitan Opera House late in the season, has signed 
Berlin, Dresden, 


wine and fame.”’ 
more sincere 


You see I am right.”’ 


contracts for concert engagements in 
Leipsic and Cologne during November and December. 
Early in January she is to sing at Nice and Monte Carlo. 
She has recently received the cross of the Saxon House 
order from the Duke of Saxe-Coburg, and was the guest of 
the duke and duchess early in the fall, residing at the 
palace. 

——Lonpon, Oct. 18, 1890.—Mr. Lago opened his 
opera season successfully to-night at Covent Garden with 
‘* Aida.’?’ Ginedia Ravoglio, contralto, is new to England 
and made a great hit both asa singer and actress. Her 
sister, Sofia, the soprano, was hardly so successful, being 
very nervous. 

Galassi, Giannini and Meroles completed the chief char- 
Bevignani conducted. The and 
‘Les Huguenots ”’ will be given on Monday 


acters. house was full 
enthusiastic. 
and ‘*Faust’’ on Tuesday. 

It is reported that Alban Forster is about to add 
to the already numerous operatic versions of the ‘‘ Lore- 
lei’? story by anew opera, to be produced at Dresden. 
But, meanwhile, what about Hans Sommer’s opera, which 
has already been in print for a year, and has just been 
most enthusiastically praised in a lengthy analysis by Dr. 
H. Reimann, extending over seven numbers of the ‘* Allg: 
Musik Zeitung.’? According to Dr. Reimann, here is a 
work of the highest value, which managers ought to be 
fighting for the right to produce. 

The «Gazetta Musicale” gives a little sketch of 
a Naples artist, Antonio Soldano, who has just died at the 
It is both amusing and pathetic to read 


” 


age of sixty-five. 
of this eccentric old flute player. He was very poor, and 
made a scanty livelihood by playing at cafés, &c. But he 
never complained of his poverty, nor asked for assistance 
from anybody. All he wanted was a patient listener to his 
wonderful ideas on musical matters. He had always some 
new scheme for the improvement of an existing musical in- 
strument or the construction of a new one. He carried a 
big portfolio, in which were MS. music books, sketches of 
compositions, memoranda of discoveries and inventions, or 
proposals for the reform of music schools. He was a true 








visionary, and perhaps had a happier life than many a more 
successful artist. 

Schumann, in a letter addressed to Hauptmann 
von Fricken, and dated September, 1834, tells the following 
good story of Ludwig Bohner (1787-1860), who in his palmy 
days, he says, was as celebrated as Beethoven: ‘‘ One day 
he had arranged to give a concert at Oldenburg. The 
audience had assembled, and everyone was on the tiptoe 
of expectation, when presently he appeared in the organ 
gallery and leaning over announced: ‘It is not possible for 
a Ludwig Bohner to play before such an idiotic audience.’ ”’ 
Von Bilow has been credited with a good many eccen- 
tricities, but we do not think that he has equaled or at 
least beaten this. 


One of the German papers gives a colored 
chromograph of the clavicembalo formerly belonging to 
Sebastian Bach. In Berlin there is also the traveling spinet 
of Frederick the Great, the grand piano which Weber used 
for twenty years, the traveling harpsichord of Mozart, and 
the grand piano of Mendelssohn. A French critic has 
wickedly expressed some sort of skepticism as to the 
authenticity of these instruments. It certainly seems ex- 
traordinary that every now and again a piano or harpsi- 
chord is discovered which is confidently declared to be the 
actual instrument upon which some celebrated composer 
used to play. 

A Berlin society, called the “Gesellschaft der 
Opernfreunde,”’ gave, on the 2d inst., a performance of two 
rarely heard works: Mozart’s ‘‘ Bastien u. Bastienne’’ and 
Mendelssohn’s ‘* Heimkehr aus der Fremde.’’ Mozart’s work 
is a little operetta for three characters, written in 1768 (when 
the author was twelve), and consists of an overture, eleven 
airs, three duets and atrio. The only really curious thing 
about it is that the overture begins with almost the opening 
phrase of Beethoven’s ‘‘Eroica’’? symphony. The coin- 
cidence is no doubt accidental, but very strange, consider- 
ing the different uses of the phrase. Mendelssohn’s work is 
sufficiently well known under the English title of ‘* Son and 
Stranger.’’ 

Organists do not always receive extravagant 
salaries in England. But even an organist—who, it has sat- 
irically been declared, is worse paid than any other musi- 
cian—is better off than a professor of music in Italy. An 
advertisement has been issued in the Italian papers demand- 
ing at the munificent salary of £54 a year, a musician (1) to 
direct a symphonic orchestra and also the town brass band, 
(2) to compose or transcribe all pieces to be performed by 
the brass band, (3) to play the organ in church, (4) in case of 
need to play the first violin part, and (5) to give gratuitous 
musical education to eight pupils, of whom two must be 
pupils for the organ. That a musician possessing all these 
qualifications can in Italy only secure an income of £54a 
year will go far to explain the large number of Italian mu- 
sicians met in the streets of London. The dilapidated ar- 
tist who grinds the barrel organ earns, of course, a good 
deal more than the 3s. 6d. per diem which the Italians seem 
to consider liberal pay for a combined Richter and Beet- 
hoven, Best and Weist Hill. 

——Here is an interesting story, which does not 
occur in Louis Engel’s most charming book of anecdotes and 
reminiscences of musicians, but which in points of interest 


| and of prettiness is of a piece with the narratives contained 


therein. When Ludwig von Beethoven first visited the Aus- 
trian court he was sixteen years of age. Well provided with 
letters of introduction to the Emperor Joseph, he proceeded 
alone to the palace, determined to play his way into the 
affections of the monarch, Admitted tothe palace he was 
met in an antechamber by a very civil gentleman, who told 
him that the Emperor could not well receive him then, but 
would be glad to have him present himself that evening for 
an audience in the Augarten. Attracted by the quiet and 
friendly demeanor of this person, young Beethoven en- 
gaged in conversation with him, and presently discovered 
that he was the Emperor’s barber, a discovery arising from 
the stranger’s casual admission that he ‘‘shaved the Em- 
peror every morning.”’ 

‘*Tell me,’? demanded the youth, ‘is he indulgent or 
severe?’? 

‘«That depends,’’ answered the barber; ‘‘ when it comes 


| to music matters he is strict enough.”’ 


‘* Yes, I know what that means,’’ said Beethoven, sneer- 
ingly: ‘the plays the piano a little, and strums away on 
the violoncello, and composes sonatas; but, between you 
and me, these big people don’t carry their music studies 
very far, after all.’’ 

This honest expression of opinion seemed to amuse the 
barber mightily ; he simply roared with laughter. 

That evening, at the appointed hour, Beethoven came to 
the Augarten and was shown into the music room, where 
In- 
tense was the young musician’s horror to learn that the sup- 
posed barber and the Emperor were one. But the Emperor 
took the joke with such amazing good humor that Beet- 
hoven, for his part, was willing to forgive and forget. He 
seated himself at the piano and at the Emperor’s request 
improvised on a theme from Mozart’s * Zarastro.’’ This he 
did so remarkably that his auditors were delighted. The 


the Emperor and a friend were seated in conversation. 

















Emperor’s companion could not restrain his joy ; running 
across the room he threw his arms about the youth, cry- 
ing: ‘*Such taste! Such skill! The youth who can so in- 
terpret the thought of another composer will one day be a 
great master in the art himself! ”’ 

‘*Ah, but the air itself is so beautiful,’’ said Beethoven, 
and then he added: ‘* Mozart’s music is divine !”’ 

‘*My lad,” cried the Emperor, beaming with delight, ‘‘do 
you know whom you are talking to? It is Mozart himself 
to whom you have been playing and whose lips have just 
predicted the great future that lies before you!”’ 

— —Dr. Hubert Parry has undertaken to compose a 
new oratorio expressly for the Worcester Festival of 1893, 

Apropos of Wagner, Dr. Kohnt publishes in 
the ‘‘Neue Musik Zeitung’’ a hitherto unprinted letter 
addressed by Wagner to Warsing, director of the Prague 
Theatre. Wagner is usually described as the reverse of a 
man of business, but the letter will seem to indicate that 
the reproach is hardly deserved. Wagner offers Warsing 
the right to represent the four parts of his Tetralogy, the 
‘*Nibelung’s Ring,”’ on the following conditions: (1) An en- 
gagement to represent the works in their order, that is to 
say, commencing with the ‘‘Rhinegold’”’ and ending with 
immediate advance of 


the ‘‘Gétterdammerung;’’ (2) an 
5,000 German marks ($1,225); (3) the payment to Wagner 
of 10 percent. of the gross receipts (including subscrip- 
tions) from the first representation of each work till thirty 
years after the death of the composer, half to be deducted 
until the $1,225 is paid, and (4) that the manager will pur- 
chase the necessary scores and music from Schott’s at his 
own expense. The letter, which is dated September 10, 
1878, ends with a request that if the director considers the 
He 


conditions unacceptable he will renounce the project. 


did. 








London “ Figaro” on “ Don Giovanni.” 

N this materialistic age it is inevitable that 
| time honored heroes and villains should be proved 
mere figments of the imagination. We now know that 
King Charles never hid in an oak, and that William Tell is 
a perfectly legendary creature, while considerable doubts 
have been thrown upon the very existence of such persons 
as William Wallace Hood. As to Macbeth, 
everybody is aware he was never killed at Dunsinane, and 


and Robin 
that he lived very many years afterward, and before his 
death undertook a pilgrimage to Rome. All this we can 
But, on the other hand, it is somewhat startling 
Mozart’s im- 


believe. 
to be told that Don Giovanni, the 
mortal opera, has been grossly maligned; and that in 
point of fact he was a very estimable and altogether 
It was, it seems, Moliére and Da Ponte 


villain of 


worthy personage. 
who have traduced the noble character of this pious gen- 
tleman. It is true that Don Juan de Marana, who was the 
original Don Giovanni, was in his youth somewhat flighty. 
Most young men are. Cherubini himself was, I fear, 
somewhat to blame in that delicate little flirtation with the 
Countess Rosina. It seem, however, that young Don Juan 
de Marana was very early in life reclaimed from the music 
hall excesses of the period. 

According to a writer who has just returned from Seville, 
and there collated the true legend, it seems that one even- 
ing after returning from a drinking party the Don took a 
stroll in the streets of Seville, partly to cool himself, partly 
to meet with some new adventure. A funeral procession 
He stopped one of the mourners and asked 
The dark cloaked gentleman replied, ‘* We 
Struck by this 


passed him. 
who was dead. 
are about to bury Don Juan de 
reply—and perhaps under the influence of Pommerini Sec, 


” 


Marana. 


1349—deeming it a joke our hero followed the procession 
through the streets to the church. The funeral chant, it is 
said, seemed to him ‘“‘like the trump of the Last Judg- 
ment,’’ and when the bier (not the beer, please) was placed 
before the altar and the face uncovered, Don Juan, looking 
The terrified Don 


He 


cover—so, at any rate, says this wholly credible legend— 


at the corpse, recognized his own face. 
fell backward and became unconscious. did not re- 
until the following morning, when he discovered himself in 
the empty church, all signs of the funeral having disap- 
peared. 

It would be altogether too cruel to suggest that the 
young gentleman had probably by that time slept it off. 
At any rate, to Don Juan de Marana the vision was as a 
portent which must not be disregarded. He at re- 
solved to lead a new and more worthy life, and his conduct 
was from that time He 
charged the unworthy Leporello, and his chief companions 
henceforth were those devoted to religion—all, of course, 
He daily fed large numbers of the (male) 


once 


indeed quite exemplary. dis- 


of the male sex. 
poor and spent quite a fortune in founding a Christian 
His 


mornings were spent in the church of ‘*Omium Sanc- 


hospital, still known as ‘‘L’Hospicio de la Caridad.” 


torium,’’ still standing in Seville, where also, near the 
church, is shown (I fear at a fee) a balconied house of mod- 
est appearance, partly in the Moorish and partly in the 
Gothic style, in which this Don Giovanni lived piously and 
died at peace with all men. The house is now the property 
of the family of Montijo y Teba, the most eminent of 


whose members is the Empress Eugénie. 





i | 





A Correction. 


Boston, October 18, 1890. 


408 


Musica. Courier : 
your paper of this week speak of 
‘Christus ’’ (Mendelssohn) being done in Germany—or 
The work, or what 


my 
RAs 
Lalor 


ig 
about to be done—for the first time. 


there is of it, was done in Boston by the Handel and Haydn 
Society, May 7, 1874, and being voted something of a bore 


you 


was never repeated. 
You are welcome to this information, to be used as you 
F. H. Jenks. 


please. Very truly yours, 


New Music. 
Martin Roeder, the talented composer, has recently 
for soprano, 


composed two cantatas, ‘* Hymn of Apollo,”’ 


alte and tenor, chorus and orchestra, and the ‘‘ Hymn of 
chorus and orchestra. The words of 
The music is vigorous and is an ex- 
Shuberth & Co. 


Pan,’’ for baritone, 
both are by Shelley. 


cellent setting to the poems. 


Novello, Ewer & Co, send us quite a number of 
their excellently edited part songs, glees and madrigals. 

Also a ballad for chorus and orchestra, by Gilbert R. 
Betjemann ; a sacred cantata, by Alfred Gaul; ‘*The Ten 
Virgins,’ J. F. Bridge’s ‘* Repentance of Nineveh,’’ a sa- 
cred oratorio, which was composed for the Worcester Music 
Festival in 1890; C. H. H. Parry’s ode, ‘+ Blest Pair of Sirens;’’ 
A. C. Mackenzie’s charming spring songs for voice and 
piano ; H. H. Huss’ ‘*Ave Maria” for chorus of female 
voices, with solos and orchestra, which was received with 
such favor several seasons ago in this city ; Oliver King’s 
‘* The Naiads ;’ 
Purcell, and Josef Nesvera’s ‘* De Profundis.”’ 


a cantata for female voices ; twelve songs 
by 
Fr 
Muller’s two sonatas for organ in F and B minor respec- 
though by no 


Kistner & Co., of Leipsic, are the publishers of Carl C. 


The’ workmanship is scholarly, 
means dry, and Mr. Miller evidently understands his ma- 
Brainard’s Sons, Chicago, publish two pretty songs 
and ‘* No Spring- 


tively. 
terial. 
of Oscar Franklin Comstock’s, ‘*Thee’’ 


time.’ 


Gustave Hille’s second violin concerto in G is a for- 


midabie 


al difficulties, but full of that easy flow of melody 


composition for that instrument, bristling with 
techni 
it characterizes Mr. Hille’s work. 
His 


selves to amateurs. F. 


th 
two caprices for violin and piano commend them- 
Siegel, Leipsic. 

Bruno Klein has 
Lieder und Gesings fur Mannerchor ”’ and the same number 


Oscar just composed ‘Sechs 


for mixed chorus. Mr. Klein neverdoes uninteresting work 


and these songs can be heartily recommended to singing | 


Arthur P. Schmidt, Boston. 


societies, 


George Liebling, Emil Liebling’s brother, has writ- 


ten a very chaming ‘‘Air de Ba'let”’? for piano. Lyon & 


Healy 


Gustav Lazarus, of Berlin, is the composer of five 


piano duets cleverly constructed and not too difficult. 


We have before us four clever piano pieces of Otto 
Hackh, the well-known teacher, a ‘*Gavot des Mandarins,’’ 


‘* Creole,’’ 


' grand valse de concert, 
Mr. Hackh always 


leasantly and his compositions are characterized 


third 
alse brillante and a ‘*Spinnerlied.’’ 


‘Fantaska,’ 


write 


s I 


I 
by finish and elegance. 

We 
Gypsy 
lloffmann’s, of Leavenworth ; two piano pieces of Henry 
‘*« Springtide ”’ 


by Oppenheim ; several compositions of 


Xander, a valse brillante and a caprice, 
b. F. Droop), and two marches and a song by Clara A. 


Korn S. Gordon & Sons. 


Franz Liszt’s “ Legend of St. Elizabeth ” will be 
on the 22d inst. at Bayreuth, with scenery, at the old 

lan Opera House. 

Otto Hegner, the child pianist, is evidently 
vetter liked in Germany than in the United States. At any 
rate his reappearance in public in Berlin last Sunday wasa 

at icc ess 
Lucca repeated one of her early tri- 
umphs as *Selika”’ at the Frankfort 


Theatre last Friday before an overflowing audience, 


Pauline 


in **L’Africaine ”’ 


City 
many of the most noted Berlin musicians and members of 


t This was her last ap- 


the highest society being present. 


earance on any stage, and she will henceforth devote her- 
elf to giving lessons. 
A cable dispatch in last Sunday's “« World” reads 
follows: ** Lonpon, October 18.—Attalie Claire, who came 
from the Boston Ideals to take the role of ‘*Captain Therese”’ 
t the Prince of Wales Theatre, has been obliged to give 
p her role and take lighter parts in the provinces, her 
oice not being strong enough. Violet Cameron takes her 
lace.’’ And now perhaps a certain discourteous Canadian 


ontemporary will believe us the next time. 


are in receipt of «‘Remonstrance” and “ The | 
Carl | 
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Cincinnati News. 
Ocroser 20. 


EORGE SCHNEIDER gave the first of a new series of 
historical piano recitals last week. He has done much good work in 
this particular sphere. The fantasia e fuga in G minor of Bach-Liszt, 
with second obligato solo piano by Burmeister, a most scholarly feat, is 
one of the new (?) works played by Andres and Doerner this season, The 
Apollo Club go soon to Louisville to give quite a concert for the élite. 
Louis Ehrgott’s Corryville (Ky.) Gesangverein will give a series of con- 
certs this season. The subscription list in Cincinnati is already very large 
for thesame. I have it sxé rosa that Louis Ehrgott will decline the choral 
directorship of the festival (May) chorus in case it is offered tohim, He 
has ample work with his German societies, and is considered one of our 
best accompanists. The board of directors of the May festival has en- 
deavored of late to obtaina quorum fora managerial caucus, but in vain. 
Gentlemen, get down to business soon and give us some good choral con- 
certs during this year. Do not let us be famished until 1891-2. It is said 
that there is much diversity of opinion in the board as to what plans to 
pursue, also as to the selection of a conductor. The Cincinnati Philhar- 
monic String Quartet—Messrs, Henry Froelich, Anthony Schath, Louis 
Wiegand and Max Grau—give the first of their four season matinées next 
Friday afternoon, The program is quite attractive—Quartet, E flat major, 
Schubert; violin solos, Ries ; sonata, piano, ’cello, op. 69, Beethoven quar- 
tet, Froelich, and scherzo, Cherubini, and Miss Emma Roedter at the 
piano in the sonata, and Saint-Saéns’ ‘* Wedding Cake” waltz being the 
selections. This organization is one of the best, and is one of the artistic 
fixtures of this city and State. The musical season is now well under way. 
The first Sunday ** Pop "’ attracted a house of 1,500 (the day was very warm 
and people went largely to take an outing). The second ** Pop” will be 
crowded. Many business houses have purchased as many as from ten to 
fifty and a hundred season tickets, and have presented them to their em- 
ployés. A tiptop idea, I think. 

The program was very (too) popular, the only works of note being 
** Kaiser ’’ march, Volkmar ; overture, *‘ Golden Cross,’’ Brull. A Czar- 
das—bright and pretty—by Ross, one of the members of the orchestra, was 
well received. I think that the best class of music will be listened to by 
the ** people”’ of Cincinnati in large numbers and with respectful atten- 
tion. Give us the best music, Brand and Ballenberg ; it will really take 
better thanrubbish One of the strong and attractive features of the 
new and beautiful Pike’s Opera House will be that there will be no bar 
and absolute desirability of surroundings for ‘‘our wives and mothers 
and sisters and cousins and aunts.’’ Why is it that in some of the finest 
houses we should be greeted in every intermission by an overpowering in- 
flux of the aroma of stale beer, cigarette smoke and omnipresent bar? 
Music and the drama should be placed above such things! The Emma 
Juch opera season, Neuendorf, most painstaking conductor, Locke and 
Davis, wondrous managers—has been a great success. The orchestra was 
excellent, the chorus not so much Hedmondt, tenor, splendid in 
“Carmen” and ‘* Huguenots;"’ poor, however, in ‘ Lohengrin,” in 
which he sang most persistently flat. Vetta was admirable as ** Marcel,” 
and ** King" Janowschewsky superb as ‘* Ortrud ; Rathjens very poor as 
‘“* Escamillo,” but surpassing himself as *‘ Telramund ;"’ Emma Juch was 
at her best in ** Freischiitz,’’ Carlotta Maconda very brilliant as ** Queen”’ 





so, 


in ** Huguenots.” 

All organizations alike have been most courteous to your correspondents 
and he will endeavor to do the many fine music enterprises of the ‘** Queen 
City ** full justice and furnish a full bulletin of news in his occasional letter 
to THe Musica. Courier. E. WauGu Lauper. 


On Pronunciation and the Tremolo 


in Singing. 
By ANNA LANKOwW. 


E paper about “ Bad Pronunciation and the 


E 
T Tremolo of the Voice Correct Both’’ 
which Mrs. Louisa Cappiani read at the N. Y. T. A. meeting 
at Saratoga offers me many opportunities of contradicting 


and How to 


| her assertions. 


That she also for her private pleasure makes a phoneti- 
cal and anatomical autopsy on the entire alphabet I don’t 
care to criticise, but I can’t leave unnoticed the fact that 
that same experiment may be read much more correctly 
and with greater attention to detail in Manuel Garcia’s 

| (Jr.) book, ‘The Art of Singing”? (Vol. II., Chap. I., Sec. 2, 
page 7). Thus Mrs. Cappiani’s classification does not even 
offer the charm of originality, with the sole exception of 
the ‘*skinny”’ and ‘‘fleshy’’ observations, which are, as 
| far as I know, entirely her own mental product. 

I shall always cite Mrs. Cappiani’s own words and asser- 
tions and shall then comment upon them. 

The trouble is that many of the teachers in these schools do not them- 
selves know what action must take place in the organs of speech to pro- 
duce the various consonants and vowels. 

A profound thinker does not at all need to know which 
| windings of his brain and which brain nerves must be set 
| in operation in order to develop his thoughts, just as little 
| as he needs to reflect about which muscles of his hands are 
| set to work when he wants to write down these thoughts. 

Mrs. Cappiani says: 

A sculptor knows what tools to take to form his statue. He has his 
hammer, his chisel, his measure, and he knows just which to take and how 
to use it in order to embody his idea in marble, producing a clean cut 


Statue, 
Now we must imagine that every consonant is a little statue, which 


| must be cut with the proper tools. 

This comparison of the sculptor who knows which chisel, 
which hammer he must take in order to create a beautiful 
statue is nothing less than happy, for these tools cannot 
by any means produce a beautiful statue without being 
guided by the sculptor’s gifted eye and technically trained 
hand. I should like, however, to see the sculptor (and I 
know personally the greatest ones of modern times) who 
could enumerate to me the particular nerves of his eye and 
the special muscles of his hand which are busy when he is 





modeling in clay. 
Mrs. Cappiani’s comparison of the consonants with little 
statues is, however, a very pretty one, and I accept it with 


pleasure. 





And what are the proper tools? Why, the organs of speech, the muscles 
| of the tongue, the lips, with their plentiful, pliable muscular fibres, the 





palate, &c., not forgetting the diaphragm. The light and heavy pressures 
of these organs I classify as “skinny” and“ fleshy.”’ For instance, take 
the word ‘‘ papa,’’ which comes under the “ skinny” classification, as 
scarcely more than a pressure of the skin of both lips is felt in producing 
the quick, explosive sound ; whereas the word “ babbo’’ would come un- 
der the “ fleshy ”’ classification, as the pressure of the flesh of both lips is 
distinctly felt in giving utterance to the consonant 4. 


This ‘‘skinny ’’ and fleshy classification of the alphabet 
is ridiculous and utterly useless. Here it is : 


The consonants are divided into groups, according to the organs which 
are required to produce them. /, 4, # and w are made with the lips, and 
are, therefore, pure labials, the / being a labial with ‘‘ skinny ’’ pressure, 
the 4 a labial with “ fleshy’ pressure. J isa labial with ‘fleshy ” press- 
ure, easily recognized in the word ‘‘mamma.”’ D, ¢, #, Zand ~ are linguo- 
palatal, the @ being an example of fleshy, the ¢ of skinny pressure, as 
shown inthe sentence: ‘* Don’t you dare to tell.” You feel fleshy press- 
ure of the tongue in *‘ don't dare,”’ and skinny pressure in ‘to tell.” * * * 

F and wv are labio-dental, the former being generally made by skinny 
pressure, although 1n double /it is fleshy pressure, closely resembling the 
v, which is always made by the fleshy pressure of the inferior lip to the 
superior teeth. * * * Double consonants require special attention. 
* * © We will take, for example, the words “Anna” and 
‘‘mamma”’ and you will note there is not a distinct pause between 
the double consonant in either of the words. All the bony parts of the 
head and face being a sounding board, the sound of the first consonant is 
carried on to the second. In‘ An-na’’ we hear and feel the vibrations in 
the hard palate, and in ** mam-ma”’ the teeth ring so forcibly with the tone 
that it is distinctly heard through the lips. When the tone is thus con- 
tinued between the double consonant it can hardly be called a “ pause.” 
This tuneful expectation I calla ringing dash: “* An-na,mam-ma.” 

A good pronunciation can be acquired solely through 
technical practicing of the consonants and through clear, 
concise, pregnant accentuation of the same. Double con- 
sonants need the same treatment and a little more time ; 
the shortening of the vowel, however, which belongs to them 
is of special advantage to them and I find absolutely no 
charm in the idea that the longer sounding double con- 
sonant is by Mrs. Cappiani felt ‘as a ringing dash.’’ 


In order to produce greater clearness of pronunciation it is well, when 
the consonants of different classification follow each other, to insert a little 
‘‘a’’? between two consonants, which increases the carrying power of 
each, making them become very clear to the listener. I have been told 
that it was Tichatschek (thirty-five or forty years ago) at the Royal Opera, 
Dresden, who first discovered the use of this little ‘‘a.””. The word “ sol- 
feggio"’ is a good illustration of what I mean. The / and the / are of 
different classifications, the former being a linguo-palatal and the latter a 
Letting both run together makes a clumsy pronunciation, 
solfeggio; but by putting the little “‘a’’ between 7 and the / it gives 
** sol-a-feggio "’ a clear and graceful pronunciation. It is to this little “a” 
that Tichatschek owes his phenomenal reputation for clear enuncia- 
* 


labio-dental, 


tion, * * 

A few years ago I heard one of the singers in the ** Meistersinger,’’ when 
first given at the Metropolitan Opera House, in New York, sing instead of 
**Und das Schwert,”’ ‘‘ Unada das a Schwert,”’ which produced the effect 
of stammering. The two ‘d’s’’ acting like a double consonant and the 
‘*n’’ being of the same character as the ‘‘d”’ (linguo-palatal), they have 
only the ringing dash between, and should not be divided by the little **a,”’ 
and the same applies to the two ‘‘s's’’ in the same connection, “ das 
Schwert.” 

The naming of Tichatscheck (Dresden Court Opera, 1838- 
1867) as the inventor of this silent ‘‘a’’ between two con- 
sonants is wrong. This ‘‘a,’’ which corresponds to the 
French e muet, belongs to French taste and is employed by 
a good artist only in great halls, where, for instance, the 
letter | in the quoted word ‘‘solfeggio”’ is to be heard in 
the farthest corner. 

Garcia, however, enumerates this insertion of an ¢ muet 
among the mistakes against good pronunciation, and he 
even gives a small list of words, taken from Bérard’s ‘* Art 
of Singing’’ (page 52), in which this mistake is to be 
avoided. Here it is: 
instead of Armide. 

‘* bruler. 
‘* malgré, 
‘* parfaitement. 
‘* quel prix. 
“s ‘* vendre. 


Aremide. 

Beruler.. 

eS ER Le Ce Oe rer 
-arefaitement. 

Quele prix 

WI alain csi titer ne Ohba meas 

He furthermore asserts that since Bérard these mistakes 
have lessened only very little. (Manuel Garcia, Jr., ‘Art 
of Singing.’’ Vol. II., page 8). 

On page 14 of the same volume he says: ‘‘ To the vowel 
belongs the greater portion of the duration of the note to be 
sung to it and only the end of this duration is to be given to 
the preparation of the consonant which follows it. Up to 
the moment in which such preparation begins absolutely no 
sounding of consonants must be mixed with the voice, as 
the latter must retain its entire clearness. The consonant 
must only be pronounced at the end of the syllable and the 
tone. The holding of the tone must not suffer the slightest 
interruption from the intervening consonants.” 

About the binding of two like consonants at the end of 
one and the beginning of the next word the last word has 
not yet been spoken. Stockhausen, a pupil of Garcia, 
recommends for the sake of greater clearness to pronounce 
Und | das | Schwert. Others, for instance my former teacher, 
Professor Bromme (formerly of the Dresden Conservatory, 
now at Wiesbaden), and who is also a pupil of Garcia, 
teaches Und das Schwert, recommending thus to bind and 
to make all consonants quasi overlap, so that more time 
may be gained for the tone itself, the tone of course being 
the principal element in singing. Finally, however, this is 
a matter of taste, and the principal purpose should always 


be sonority of tone and pronunciation. 
(To be concluded.) 








Iwan Hallstrom, the Swedish composer, has 
finished a new opera entitled ‘* Alhambra.” 
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wherever exhibited. Have been before the public for more than 
belf a century, and on their superior excellence alone achieved 
their high reputation. They are unequaled for pure tone, quality, 
evenness of touch, superior workmanship and durability. It will 
be to the advantage of every dealer or lover of a fine Piano to call 
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HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
‘Tue NEEDHAM Piano OrGAN Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
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NCE, for many years the superin 
factory of Chickering & Sons, 
n, has been obliged to retire with the privilege 
1al courtesy in such cases being 
ind a statement to the effect published on 
n the factory vestibule. It is 


Lawrence's conduct had become dis- 
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FLOERSHEIM, 


read the | 


|} they are making 


pianos | 


; reached Chicago o 


right up to that number 


to do So | 


Keep | 


under- | 


j ce ag gy ag Tt One eee be is 
| tasteful to Mr. Geo, Chickering’s son-in-law, who has 
for some time past been engaged in an official capa- 
city at the factory, and who will, in some respects, 


succeed Mr. Lawrence. 


HE popularity of the Krakauer piano, already ac- 
T knowledged by substantial results in many of 
our large Western and Southern cities, has once more 
been attested by the fact that Messrs. F. W. Baumer 
& Co., of Wheeling, W. Va., on a recent visit to the 
factory left an order for g§@ Krakauer pianos. That 
means business, as everyone will acknowledge. 


i par inquiries have just been received by us about 


the Columbia pianos “sold direct from factory” 
and said to have the address “ 257 West Forty-second- 
st.,”” New York. 
and there is no Columbia piano except a stencil piano, 


There is no factory at that address, 


which is worth nothing because it cannot be warrant- 
ed, and Heaven only knows where it is made. Don't 
touch it! 

ROM all parts of tho country the reports agree that 
F the sales of Haines pianos are exceptionally heavy 
this fall, and as a big man in the piano trade said to 
us the other day, ‘that factory of Haines Brothers 
up in Harlem is at present one of the busiest spots in 


the piano trade,” and he was telling the truth. Never 


ln ; : 
| did Haines Brothers do so large a trade in any one 


year as 1890 will show. 


HE boom in pianos and the inability to meet it as it 
recurs every year indicate one thing, and that 


|is that piano manufacturers are not apt to learn from 


the past that they are expected to fill orders promptly, 
and to do so must take stock ahead. The firms who 
do so, and who will prepare themselves to do so, will 
get some of the very choicest tradg hereafter. There 
the 


money, but the paucity of numbers 


are a few firms who have learned lesson and 


proves the rule. 


T. MUSICAL COURIER is the only music trade 


paper with a branch office, viz., our Chicago 
| office under Mr. Hall’s management. 
1 Sunday, after a trip through sev- 
he 


in the meanwhile will furnish the 
Another 


Our Mr. Brown 


eral Western States. Before his return will visit 
the Northwest, and 
paper with news as he secures it en route. 
member of the staff of this paper was East last week 
so it goes. There is nothing like 


|}on business, and 


“rustling,” as our esteemed Western friends call it. 
= 
HE Shaw Piano Company, of Erie, began to make 
at the rate of 10 pianos per week on Monday 
last, although they had originally planned to produce 
The 


however, made such an instantaneous favorable im- 


six per week during 1890, instruments have, 
pression that the company were obliged to push mat- 
ters ahead of the original intention. They have al- 
|ready secured as agents and representatives such 
firms Ramsdell, Philadelphia ; R. C. Mason, 
| Camden, N. J.; G. K. Haller, Altoona, Pa.; J. C. Wag- 
ner, Fort Wayne, and the new Chicago house, W. L. 
This means that our prediction of 


as | G. 


Thompson & Co. 
the success of the Shaw piano will be fulfilled. 


IRMS who are engaged in a mere fugitive manner 
in the manufacture of grand pianos naturally 


fail to develop the grand “idea,” and consequently 
make no impression with grand pianos upon the mu- 
sical world or the artistic element in music. Differ- 
| ent it is with those houses who, in the course of their 
j industrial effort, put a particular stress upon the 
building of the grand piano. We are reminded of all 
this by a new style of grand the Ivers & Pond Piano 
Company, of Boston, have issued from their works. 
It is to be known as Style 14 grand, and in it are em- 
bodied the best features of the grand piano produc- 
tone, resonance, carrying quali- 
short the 


tion. It is all there 


ty, refinement and delicacy of touch. In 





Style .14 grand is an instrument replete with those 


qualities that help to make its makers famous in their 
line. 


WICK & KELSO, the stencil concern in Harlem, are 
S apt to find themselvesin anice mess with the Gov- 
ernment for an offense against the special agent of the 
United States Census Bureau, who has already lodged 
his complaint at headquarters. We doubt if it is wise 
on the part of the Census Bureau to enumerate such 
concerns as Swick & Kelso, for they will lie and thus 
make the statistics worthless. Besides all this, it is 
difficult to tell whether they make any pianos at all 


worth mention. 


~ 

OME time ago we published an item of news 
S about E. G. Hodge, a dealer in Decatur, IIl., in 
which we told of his indictment for forgery. There 
were eleven indictments against him, and on Friday 
Mr. Hodge, after due conviction, was sentenced to 
the Joliet penitentiary for three years. Somehow or 
other the law does manage to get its clutches on 
evil doers, and, like Beatty, they may for a time es- 
cape, yet in the long run they will be brought to face 


the issues they make. 


HE A. B. Chase Company, of Norwalk, Ohio, 
T have again demonstrated their right to the front 
rank as inventors, this time of the most perfect pedal 
attachment to upright pianos manufactured by them. 
This is only in keeping with their previous records in 
this, as in 
this 


all parts of piano construction, and in 


everything they do, their aim is to excel. For 
pedal piano, a cut of which appears in this edition of 
THE MUSICAL COURIER, 
among teachers, church organists, amateurs who de- 
sire to attain pedal proficiency and musicians gener- 


we predict great success 


ally. 


W' 


with violins, &c., containing doctored labels and false 


have no use for anyone who will swindle 


people with prepared or doctored violins, or 
stencils. Such swindlers and thieves should be driven 
out of town, for they demoralize the music trade, the 
musical profession and the aspiring amateur. The 
man who will sell a $40 fiddle for $500 is a tough case, 
and if he is not sent to the penitentiary he ought to 
be ~4 


’ 


he is a barnacle on society and a pest to the 
than the 
Drive him 


musical world, and does more mischief 


bunco steerer or the green goods man, 


out ! and if you cannot do so send his name and case 


to THE MUSICAL COURIER and it will help you to do it. 


- 
¢ e 
issued in time to reach Christmas buyers and not in 
a special publication issued during Christmas week”’ 


I am very anxious for Christmas trade I pub- 
lish my advertisements in papers printed and 


said the head of a prominent Boston house in the 
music trade. That's so. And we believe the Christ- 
mas humbug numbers are about played out. There 
is absolutely no logic in their existence, and no ex- 
cuse can be offered for publishing them except the 
ereat charity act. But it seems to us that the editors 
of music trade papers should give up this annual 
begging expedition. If they only knew how sad a 
spectacle it is to see healthy, grown men going about 
asking piano and organ manufacturers to ‘“ please 
help them along” by giving them a special ad. for 
their Christmas numbers! Oh, how sad, you see; 


how sad! 


~ 

HE modern demand for artistic decoration of 
T houses is an outgrowth of culture and wealth, 
and together with artistic furniture, artistic decora- 
tions and bric-a-brac, &c., artistic pianos have formed 
a part of the complete modern house of culture. 
Piano manufacturers of high rank, such, for instance, 
as Messrs. Decker Brothers, have therefore devoted 
their energy equally as much to the ornamentation of 
their piano cases as they have to the musical qualities 
of the instruments, cases of 
exquisite workmanship the highest grade of musical 
instrument, casting, as it were, into one mold an 


and combined with 
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The Superiority of the “SOHMER” Os Received First Medal of Merit and 
Pianos is recognized and acknow! ras “ | Diploma of Honor at Centennial Ex- 























edged by the highest musical authori- 0° fas / , hibition. 

ties, and the demand for them is as ? WRCOY’ \ : Superior to all others in tone, dura- 
steadily increasing as their merits are a . 3 bility and finish. Have the indorse- 
becoming _ more extensively known. ment of all leading artists. 


SOHMER & CoO., Raeristacteiete 149 to 155 E. 14th St., New York. 
Ly W ENGL re} LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
Tsai ic EE RL meecanceune ca ar sete. sainioios ote ke 


amply repaid by a careful investigation. 
y ~~ iu] ‘ __ OR Ki Aw law r - 
LIVE PIR NO WANTED. Warerooms, 157 Tremont St., Boston—9S8 Fifth Ave., New York. 


NEW ENGLAND PIANO CoO.,? “eéston. 
SEND FOR CATALOGUE. MAILED FREE. LYON & HEALY. General Western Distributing Agents, - - Chicago, U1. 
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tar our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 






































-annot affect the standing in tune ai our instruments and therefore we challenge the world 
| that ours will excel any other. 
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STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


18, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


EVERY DEALER esau EXAMINE THESE PIANOS AND GET PRICES. TH I VOCAL (IN ORGAN, 
THE STHRLING CO. 


The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY, CONN. | World of the Nineteenth Century. 


The Music Trade and Profession are invited to hearand inspect this charming instrument 


PAUL U L G. M FE 4 [ | N & S 0) N S. as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 
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TRADE SUPPLIED! AGENTS PROTECTED! BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


G pi MASON & RISCtH#, 
d Worcester, Mass., or Toronto, Canada ; or 
ran lanOs J. W. CURRIER, 18 East 17th Street, New York. 


Of the very Highest Grade. 


Containing the following Patented Improvements | 0G 
# Patent Grand Plate, Grand Fall Board, Piano | Vivi FOR CATA 0! ha 
j Muffler, Harmonic Scale, | & PriceS io) 
Px~ Bessemer Steel Action Frame, Endwood Bridge, og 
ea Touch Regulator, Finger Guard and 0 WEOReal 


MANUFACTURERS OF 


GRAND ano UPRIGHT 





IMPROVED CYLINDER TOP. 
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AGH, 463, 165, 167 West 40th Street, cor. Tenth Avenue, New York. | 
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GRAND, SQUARE and UPRIGHT. ia 


OFFICES AND WAREROOMS : Ss, 000 
RENOWNED FOR 


PlaAnoS 110 Fifth Avenue, corner 16th Street, New York. NOW IN USE. 
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tistic product suited for the class of houses and 


mes in which the artistic element predominates. | 
Messrs. | 


the specimens of the work of 
Brothers can be found at their warerooms, 


3 Union-sq., and are generally kept in stock by 


me of 


their leading agencies, who are constantly called 


ipon to fill orders for these artistic instruments. 


HIS is a rather curious paragraph credited to the 
South Charleston “Sentinel,” published by the 
Springfield (Ohio) « Republican Times :” 
was said the other day by the cashier of one of 
runs the Ackley House, and was easily found. 
ted, Mr. Cashier told to the 
C. Vannice.”’ 
We, of course, 


1 s Phil Phi 
’ u know, 
al was wat him to come 


hat draft he went on for C Of course, 
, but had to pay the draft all the same. 

{ found that Mr. Vannice, the piano agent from Cincin- 
many cheap pianos around here at two prices, had not 
he sold to, but had even beat Phil See, the best friend 
ied to tell the people here to buy of responsible firms 
* Blank ”’ for 


rhe same people could have gone to a Springfield 


ey athome—but, oh no! Wecan buy a 


nd bought the same piano for $250; but the American peo- 
And what does it all mean any- 


igo a piano manufacturer of this city 


nie 


had refused to advertise in a music trade 


eo t 
per was abused by the editor, and on the strength 
the of The editor, in 


allegation, stated that the charge of 


cused latter blackmail. 


* to the 
against writers and newspaper men 
and that unsupported 


ome 


che ap,” 


in which no proofs were pre- 


We 


rree with our friend the editor, who has be 


tatements, 


re merely tiresome reading matter. 


ully tiresome in his incessant bellowing 


Wherein is 


statement wholly unsupported by any kind of 


blackmail the merit of a mere, 


in it and everybody knows it. 


that the W. W. Kimball Com- 


a one copper to have such absurd and 


nothing 


we believe 


rubbish published. The Kimball people 


id, substantial, mentally healthy business 


vho do not take stock in such diatribes, 


ny 


h they know can be of no use either to them or 


Anyone 
ot 


commercial schemes. 


‘mm of being at the bottom such 
not appreciate their intelligence. 

= 
n the Mechanics’ Fair, held triennially in 
at least so far as the 


The 


firms ex 


seems to be lagging, 


nusic trade give an indication, 
progress and the following 


& Co, Boston Musical merchandise. 


Hayne 

Boston .Violins, &c. 
-Banjos, guitars, &c. 
pianos and the Estey organ are ex- 


Boston. 


.»» New York. 


Boston. 


Westboro. 

Boston. 

Leipsic 
nteresting novelty is the tuning device 
ld uprights made by the Guild Piano 
After 
1 the ordinary tuning pin the tuning is ac- 
of 


by 


ing Company, of Boston. being 
a screw device that lowers 
The bridge 


vandoned and a patent slot is used, which makes 


by me 


ins 


he strings pin is 


pressure, 


bar for each trichord. The whole 


rate pressure 
worth investigation. 

irate room is set apart for the musical display, 

seems to be the purpose of the exhibitors to 

many pianos played simultaneously as pos- 

is able to distinguish whether the worst 

t or the best the worst, or the reverse 

Some of the pianos are out of tune 

decided charm to the performances, 

ll those who have not succeeded in get- 

he etfects of the din. The judges are 

the only ones who, in this pandemo- 


cide which piano is entitled to 


| S we go to press we learn of another very impor- 
A tant step in the development of the affairs of 
sehr Brothers & Co. in connection with their Phila- 
delphia house. A change will be made by them 
'which will enlarge the scope of their Philadelphia 
branch, which now will have a paid in capital of $150,- 
For particulars see next week’s paper. Behr 
| Brothers & Co. are certainly proving themselves to 
| be among the most progressive people who have 
visiviad 


been in the piano trade up to date. 
| 

M* CONE, president of the W. W. Kimball Com- 
pany, has addressed the following letter to the 
} 

} 


| 000, 


| editor of the Chicago “ Inter-Ocean :” 


In a recent interview with your reporter I stated that the tariff on piano 
wire was increased. Ina subsequent issue of your paper you stated that 
instead of an increase in duty on piano wire there was a slight decrease- 
There is a decrease induty on wire valued at less than 4 cents a pound’ 
but as all wire used in stringing pianos costs considerably more than that 
amount, it would seem that it will not come under the provisions quoted 
by you 

On wire valued at more than 4 cents per pound the duty is now 45 per 
cent.ad valorem. The increase in the tariff on piano wire, as well as on 
felt used on piano hammers, will not increase the cost of pianos sufficient- 
ly, in my judgment, to affect the retail price of the same. As manufactur- 
ers we are satisfied to have the tariff on these articles raised sufficiently to 
enable home manufacturers of these articles to successfully compete with 
the toreign manufacturers, believing that in the near future we can buy 
these articles in our home market cheaper than we have ever been able to 
By making this correction you will greatly oblige 

Apert G. Cone, 
President W. W. Kimball Company. 


HIS is not bad at all. When Mr. P. J. Healy, of 
Lyon & Healy, Chicago, was East last time he 
dropped into the piano warerooms of Blasius & Sons, in 


import them 


Philadelphia, where he met Mr. Blasius and introduced 
himself as Mr. Healy, of Chicago. He has covered a 
bald spot and his youthful appearance was misleading 
enough to urge Mr. Blasius to say: ‘You Mr. 
“No,” came the reply, 


are 
Healy’s son, aren’t you ?’ 
“Tam Mr. Healy's father.” 

Another good story comes from 
the Davenport & Treacy Company, piano plate found- 
Dan has a brogue that one might be excused in 


Dan Treacy, of 


ers. 
calling slightly suggestive of the Milesian. 
accused him of 
«Why me grandfather wus born right an 
«“ Well,” said the accuser (and 


Some- 


one being an Irishman. “Irish!” 
cried Dan. 
the city of Boston!’ 
it knocked Dan out), ‘“‘he must have gone to Ireland 


when he was quite young.” 





TO STRIKE. 


> _ 


S we go to press the relations between the piano 
A manufacturers and the varnishers seem strained 
and irreconcilable, with the prospects that a strike 
will be inaugurated to-day. A mass meeting of the 
piano varnishers was held in Clarendon Hall on Sun- 
day forenoon to receive reports of the progress of 
their demand for the enforcement of the nine hour 





rule five days in the week and eight hours on Satur- 
days. From most of the shops it was reported that 
the employers were willing to grant the desired re- 
| duction in the hours of labor if it was made the rule 
Very few employers, however, wanted 
In the factory of one firm the 


in the trade. 
to take the initiative. 
employés said that they were offered nine hours, to 
include Saturdays. The meeting finally decided that 
the employés in each shop shall appoint committees 
finally to request their respective employers to grant 


the shorter work day. In those shops where the em- 





ployés do not care to appoint committees the execu- 
| tive committee of the Piano Varnishers’ Union will 
act for them. Reports were to be made at a special 
meeting last night in Clarendon Hall, which took 
place while this paper was on the press, and strikes 
will be ordered in all shops to-day where the hours of 
labor are not reduced. 

This is the varnishers’ side of the question. The 
piano manufacturers are undecided as we go to press, 
and it would be unjust to mention the opinion of 
some manufacturers, at the same time withholding 
the general prevalent opinion. 

The strike involve the whole Piano Makers’ 
Union before matters are adjusted, and again it may 
be settled in a few days under some compromise ar- 
As matters stand at present it is im- 
possible to give any idea of the possible result of the 


may 


rangement, 


effort to reduce hours to nine a day and eight on Sat- 
urday, retaining the 10 hours’ pay as it has hitherto ex- 
isted. 

The economical aspect of the question we do not 
It does seem as if all appeals to 





care to discuss. 





common sense seem ineffective in times like these 
when an army of men make themselves the tools of a 
few leaders who are determined to use them for all 
they are worth. 
Attitude of Steinway & Sons, 
New York, October 20, 1890. 
To the Varnishers and Polishers of Steinway & Sons: 
GENTLEMEN—In acknowledging your written com- 
munication of the 26th inst., demanding one hour's 
reduction per day in working time, we hereby inform 
you that we prefer to postpone our final decision un- 
til the return of our president, Mr. William Steinway, 
who sails from Southampton on the 24th inst., and 
presumably will reach here on November 2. 
If, however, you require an immediate decision, we 
Respectfully, 
STEINWAY & SONS, 
Per FRED. T. STEINWAY, Vice-President. 


must refuse your demand. 





WHAT NONSENSE ! 
pS al Ss ae 
have irequently alluded to the nonsense pub- 
lished in papers whose domain is outside of 


W E 


the trade on the subject of pianos and organs, but the 
worst we have ever beheld is the following from the 
Haute Read, but do not get para- 


Terre “Gazette.” 
lyzed : 

‘** The old piano makers are gradually dropping out”’ said a local dealer. 
“ They do not seem to adapt themselves to modern and rapidly changing 
circumstances, and competition drives them to the wall. The Linder 
manns, who made an excellent instrument, have quit, and it is reported 
the Chickerings are in a bad way and unable to pay their hands. The 
Steinways still hold their supremacy, but the Steinway is such a high 
priced instrument that not many local dealers handle it. There is no mar- 
gin worth speaking of. They do not manufacture a great number, and 
dispose of the most of them at retail from their wareroom in New York 
They are close figuring Germans and having sons in charge keep up with 
the times.” 

** Who are the largest manufacturers in the country ?"’ 

‘* Hale & Stone, who make stencil pianos (these are instruments which 
have no names of their own, but are stenciled to suit wholesale dealers), 
nake 80,000 per year. It is said that J. & C. Fischer produce an equal 
number. Hardly any of the others make more than 25,000 or 30,000. A 
curious thing about the business is that while new companies are con- 
stantly being organized they all—that is, all except the old fogies 
away behind with orders, The people are buying pianos and organs at a 


are 


great rate.” 

For the benefit of the trade in the section in which 
Terre Haute is located we believe in making a few 
corrections. 

In the first place, the Lindemans have zo¢ quit, but 
are making the Lindeman pianos right in this town. 
Address, Lindeman & Sons Piano Company, 147th-st. 
and Brooke-ave. 

Chickering & Sons undoubtedly have a good case 


against the “ Gazette” and a certain trade paper that 
has been publishing malicious articles against them 
calculated to hurt the of the They 
should, by all means, compel the paper to withdraw 
that statement for the benefit of the Western Chick- 
ering agents, and particularly because it is not true. 


credit firm. 


The statement in reference to Steinways is absurd 
also. The Steinway firm have dealers in all parts of 
the continent, and lots of other dealers, wild to get 
the Steinway agency. As to their production, it is 
sufficient to say that they will make more than 1,200 
grand pianos alone in 1890 and their total output will 
be immense this year. 

Hale & Stone are Mr. 
making pianos in the J. P. Hale Company’s establish- 


not known here. Stone is 


ment. 

No piano factory ever turned out 8,000 pianos a 
year, much less 80,000, which represents about the 
total product of the United States. 


So much for nonsense in the Terre Haute ‘Ga- 


zette.’ 





WANT any number of square pianos, from 
10 to 50. 

7 octaves, but 7!, octaves preferred. 
Can 
December 15. Prices and makes must be quoted in offer. 
No time for lengthy correspondence. Am 
agency from $20,000 to $40,000. Credit good. 


Will take them in lots ; must have at least 
Need not necessarily 
be in absolute order. use them between now and 
quoted in 

Will pay 
Note will be 
Not in the renewal business ; never 


Ad. 


cash if I have it; if not, note will be given. 
paid, always has been. 
renewed a note in my life; never had one protested, 


dress, with details, ‘“Square,’’ care of this paper. 





A motion was made on behalf of the Bell Piano and Organ Company 
to commit William Leason to jail for contempt of court for refusing to 
answer questions on examination. It appears that the plaintiffs sold a 
piano to one Brown on the monthly payment plan, who in turn disposed 
of it to Leason, and Leason sold it to some party unknown for $150. 
Brown is now being sued for the recovery of the piano, and Leason 
refuses to tell whom he sold it to. The judge ruled that Gleason was 
right in his refusal, although he might be made a party to the action, and 
the motion to commit was dismissed.—Toronto “ Telegram.” 
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ANOTHER BRANCH. 


_—_ > 


Steinert, Indianapolis. 


E are again the first to announce an important 
W item of news to the effect that Messrs. M, 
Steinert & Sons, the great piano firm, have decided to 
opena branch house at Indianapolis, the location, &c., 
to be decided upon this week. 

Mr. A. Pretzfelder, who has been managing the 
Newport, R. L, of the 
nephew of Mr. Morris Steinert, will have charge of 
the new establishment, in which will be represented 
the pianos of Steinway & Sons, Albert Weber, Ernest 
Gabler & Co. and the Hardman piano; the 


branch firm and who is a 


also 
Henning. 
This branch 
broad principles of business that have been in vogue 
with the Steinert house in all of its various branches, 


house will be conducted on the same 


and the effect and influence of the same on the piano 
trade of the State of Indiana will the direction 
of the best methods that can possibly control the 


be in 


future of this great trade. . 

M. Steinert & Sons will henceforth have houses in 
these cities: New Waterbury, Bridgeport 
Boston, Providence, Cincinnati and Indianapolis, and 
there is no other firm of piano dealers who control 


Haven, 


so large a territory and do so large a trade in pianos 


purely as M. Steinert & Sons. 





““Mehlin.” 


WEEK or two agothe inhabitants of the 
Mich., found 


themselves confronted on every side with a little sign hav- 


quiet university town of Ann Arbor, 


ing in plain, black letters the words : 


There was no explanation of what it meant, and it was 
particularly mystifying because it came during a contest 
for the local postmastership, and each side looked, and 
read and wondered what the other side was driving at. The 
university students couldn’t decide what it signified, and 
the hotel loungers ventured all sorts of startling opinions 
without agreeing upon any conclusion. When everyone 
had about given it up there appeared as suddenly as the 


first one running thus: 


Then everybody felt relieved, because they thought that 
‘*May Linn’’ must be some ‘sparkling soubrette ’’ who 
would appear later in the thrilling comedy-drama of ‘* Mail 
In; or, The Postmaster’s Bride,’’ or something of that sort. 
The university students were sure of it, and were anxious 
to see the show, and the old farmers chuckled and said it 
was a good joke and that they had known it all the time. 

Then when the thing had quieted down there appeared 
early one morning a poster of the same size as the others 


on which was printed the one word 


Then everybody was puzzied all overagain. The university 
students were disappointed, and the hotel loungers didn’t 
talk about it, and the old farmers spelled it out carefully 
and tried it backward and put the three together and did 
everything they could think of to fathom the secret. Every- 
one watched for something new, and they were rewarded 


one day by reading this: 


MEHLIN PIANO, 


Best in the World. 


THE 


Allmendinger Piano and Organ Company. 


Then everyone was satisfied, and the university students 
shouted, and hotel loungers started to talk politics again, 
and the old farmers drove home and told their wives, and 
everyone went in to see the piano that had been so well 
advertised that its name is indelibly impressed upon the 
minds of every man, woman and child within 50 miles of 
Ann Arbor. And they know how to pronounce it, too, and 
they are commencing to buy ‘Mail In,’’ ‘*May Linn,”’ 
‘*Mehlin”’ pianos, too, and it was all brought about by the 
cleverness of Mr. Lew H. Clement, the manager of the 
Allmendinger Piano and Organ Company, who has achieved 
a reputation as an originator of novel advertisements that 
is surely well deserved, if the present instance be taken as 


an example. 





Emerson Piano Company. 
HE whirring of wheels and the buzzing of 


machinery bespeak the activity and progress which 


mark the extraordinary prosperity of the business of the 


Not the 


benches in the factory engaged with workmen, but in 


Emerson Piano Company. only are regular 


every odd corner where a man may stand is seen the steady 
industry of the experts who make the Emerson pianos. 
The 


pianos in all stages of progress. 


storehouses of the firm are 


Not less than 4,000 cases 


immense 


fill the racks, and there appears to be pianos enough to } 


supply the entire trade. So busy, however, is the firm, 
that on Saturday night an estimate of orders received 
showed that nearly 500 instruments yet remain to be com- 
pleted before all demands can be filled. 

The Emersons have made a study of fancy cases, and the 
many extremely handsome veneers in the company’s stock 
exceed any that we have yet seen. When fancy veneers 
were first introduced there was an impression that only a 
small demand would be made for them, but now a very 
large proportion of the firm’s business is in fancy pianos. 
The trade of the firm in both plain and fancy cases is im- 
mense, and one of the most important agencies on its books 
is that of the New York house, which, by shrewd manage- 
ment, has grown to become an important factor in the piano 
selling industry of the metropolis. the New 
York branch has far exceeded the company’s most sanguine 


Business in 


expectations, and the promise for the winter is brilliant 


with encouragement. The company’s handsome show- 


rooms on Fifth-ave. display scenes of continuous activity, 
Mr. W, A. White is the chief, 


are kept busy from morning to night in serving the firm’s 


and the salesmen, of whom 
now numerous patrons. So great have been the sales of 
late that it has been with great difficulty that the factory 
has kept abreast of the demands from the young metro- 
politan branch, and last week Mr. Hawkins, the indefati- 
gable manager, found it necessary to visit Boston and, as 
he phrases it: ‘* Took my bed to the factory and stayed 
there until I secured a large number of fine instruments, 
which are now coming along rapidly.”’ 

We suppose we may speak without contradiction when 
we remark that the development of the New York business 
of the Emersons has been phenomenal and without parallel 
in the history of the business in this city. Starting a year 
ago, with two persons engaged in its employ, the firm now 
salesmen who are constantly busy, three 


engages five 


tuners, two accountants and several porters. Energy, gov- 
erned by experience and discretion, has brought about 
this happy and desirable condition of affairs, and as the 
same caution and force which developed it now conduct its 
varied interests, it is safe to predict that the same success 
will follow the already astonishing results. In addition to 
the spacious showroom filled with splendid instruments it 
was found necessary some time since to alter the large 
basement room into an auxiliary wareroom for the display 
of stock, so that a constant supply of pianos, numbering 
about 90 to 100, is now always kept in stock. With such 
a variety it will be a hypercritical taste which cannot 
satisfy itself, either in class of case, style of finish or in 
musical qualities. All these points are ever kept in mind 
and incessant improvement mark the work of the factory 
to achieve high artistic and musical results. One most im- 
portant matter may be justly mentioned in this conjunc- 
tion—that the pianos on the floor of the Emerson rooms are 
watched with the greatest care, no time or pains being 
spared to keep them in perfect tune and condition, a thing 
which we have preached from time to time and which we 
have never seen more thoroughly carried out than in the 
Emerson rooms. 

In all this plenitude of work the company, however, 
never loses sight of the character of the grade of instru- 
ments its patrons now look for, and in consequence as 
much attention is paid to each and every detail as if the 
production were merely normal as compared with the huge 
output of these busy days. It is due greatly to this one 
feature of the business that the Emerson piano has become 
known as one of the most reliable instruments a dealer or 
purchaser can possibly buy. 


Pipe Organ Notes. 
Hook & Hastings have completed an organ for St. 
Joseph’s Cathedral, Hartford, Conn. 
** * 


M. 


at reasonable rates. Is 


B. will «‘open” pipe organs for manufacturers 
allied to 
Has a large repertory. Knows all the 
Address, care of this paper. 


not any firm of organ 


makers. new com- 


binations and methods. Many 
years’ experience. Now engaged in church, but time to 
, 


spare to ‘‘open”’ organs. 


* * * 


Prof. D. S. Hollingshead, of the Young Men’s Chris- 


tian Association, has accepted the position of organist at | 


the First Presbyterian Church, corner Madison and Park 
streets, in place of Edward Aler, resigned, to accept the 
position of organist at the new Associate Reformed Church, 
Maryland avenue and Preston street. 
head was organist at Trinity M. E. Church South.—Balti- 
more ‘‘ American.” 


Professor Hollings- 


crowded with | 


| Pittsburgh Paragraphs. 
R. F. BECHTEL, the importer of Carl 


| , , : 
| Scheel pianos, is very ill, having to 


S 


been confined 


his bed for the past three weeks, suffering with gastric 


fever. will be 


It will probably be a long time before he 


able to attend to business again. 
ss 

Mr. FE. G. Hays is on a Western business trip chiefly in 
the interests of the Lester piano. 

* * * 

The Mendelssohn Piano Company, of which so much has 
been written and said, does not expect that its projected 
factory at Mendelssohn, Pa., will be completed before Feb- 
ruary, 1891. They, of course, say that they will then make 
a high grade piano at a low price, and they assert that the 
capacity of the new building will be 100 pianos per week. 


Please note that they assert that ‘‘the capacity will be 100 


per week.’’ The Mendelssohn Piano Company appears to 
a proposed town, and, 


been disposed of, 


have been the proposed nucleus of 
a number of proposed corner lots having 


the matter is now resting. 
* * 


There are two celebrated pianos that should have much 
better representation in Pittsburgh than they now enjoy. 
One is the Sohmer and the other the Kroeger, neither one 
of which is so situated as to make a proper demand of the 
attention of the public such as their merits and popularity 
in other cities would warrant. 

** * 

Messrs. Broadberry & Eyth now handle the Geo. P. Bent 
‘*Crown”’ piano, made in Chicago, in addition to the Steck 
and Briggs, and speak very highly of the last one sent them. 

* 2s * 
Mr. Chas. C. Mellor is ” his son Walter 


Mellor, at present putting him through the routine of the 


‘breaking in 
office. Walter Mellor promises, from all that is heard of 
him, to prove a chip of the old block, and if he can enter 
so highly into the esteem of all with whom he is associated 
as his father has done, he may well be pleased. Mr. C. C. 
Mellor, or, as he is self styled, ‘* old man Mellor,’’ continues 
as genial, courteous and philosophical as ever. He has 
been through it all, and nothing apparently ruffles him any 
more. He is as quietly confident as ever of the merits of 
the Hardman piano as a piano and as a selling commodity. 
He says that he took the agency of the Kimball piano be 
cause he handles the organs of the same name, but he is 
littie 
Hoene bought when in Europe something over a year ago, 


There 


doing with them. The Ronisch pianos, which Mr. 


are giving excellent satisfaction. are some more of 
them on the way to America. 
; ** 
Mr. Kappel, who fora long time has occupied one-half 
of the front portion of Messrs. Mellor & Hoene’s wareroom 


with his stock of sheet music and small musical merchan- 


dise, will shortly move to new quarters, giving to Mellor & 
Hoene their entire Fifth-ave. front, something they have 
wished for in order to make a proper window display. 
* * - 
Mr. Samuel Hamilton has issued a circular announcing 


an advance of terms to instalment customers, and says 
that he is already feeling the beneficial effects of the new 
rules. Business with him is always good, and the Decker 
Brothers and Knabe pianos roll in and out in a seemingly 


rh 


unending stream. Mr. Hamilton is possessed of the hig] 
est house and the greatest girth in the Pittsburgh trade 
and Mr. Hamilton is accordingly complacently happy. 
* *& * 
Messrs. Myers & Kelley, who succeeded to the business 


of the ‘*Knake,”’ 


small goods, occupy a second story floor on Fifth-ave. 


much advertised the deceased dealer in 
, near 
Wood-st., and now handle the Kroeger piano. 


* es *& 





Mr. I. W. Kline, the traveling representative of Messrs. 
Blasius & Co., has had 


the parlors of the Hotel Anderson, with the object of ac 


an Albrecht piano on exhibition in 


quainting the Pittsburgh trade with its merits. From 
Pittsburgh he goes to Cleveland to make a similar exhibit. 
* * * 

The piano display at the Pittsburgh Exposition was not 
as large as last year, some of the leading houses claiming 
that they gained no advantages from the same source last 
year. 

Mr. 


verbose 


* * 
virile and as 


affect 


Vivacious, as 


to 


Henry Kleber is as 


as ever. Age not him his 


seems nor 
familiar quotations, and if the set of young men that he 
is bringing upin the business do not become thoroughly 
of the 
literature of three languages it will not be for the want of 
The of ! 


ve 
forever known inthe Pittsburgh music trade, because the 


conversant with every trite and trenchant phrase 


hearing them oft repeated. name Kleber will 
concern is now incorporated as a limited stock company 
with $160,000 paid in capital, which is held by Mr. Henry 
Kleber and his sons and relatives. Mr. 
Kleber, Kleber 


Kleber, and there is an end of the matter. 


Kleber still be- 


lieves first in then in and after that in 


He speaks en 





couragingly of business, and doubtless for years to come 
| all piano men who visit him will enjoy the pleasure of his 
conversation, a pleasure in which he himself joins so 


keenly. H.O. B. 
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Lyon & Healy, Chicago, Ill. 


O one doubts the position Chicago has attained in 


N 


of the country in regard to the heavier lines of merchandise. 


the commercial world as the great distributing point 


Ir 
frequently made the basis of sneers and jibes at the stal 
wart young giant of the West. 


ideed, not only is this conceded, but the admitted fact is 


Chicago of the hogs, Chica- 
o of the railroads, Chicago of the prairies, is each made 
the text of jibing effusions by discomfited opponents and 


| Che alleged materialistic tendency of 





outstripped rivals 
t . . . . rms . 
Chicago is harped on with tireless iteration and the eyes of | * veral minutes as it spins around the disk. This is done 
! . 3 for the purpose of hardening the metal to a consistency 
the critics are conveniently closed to the evidences of the tilt saint of :' It js th é 
, : -cessary for the : > proper tone. s 
fostering ‘interest taken by the people of the world’s fair necessary for the proc i mts ra 1e proper t a! tis then 
: , , yassed on to a turning lathe, where it is finished and ready 
city in the things that go to beautify life and lift «man |! ; TI hol Fiat } bal d y 
ea oy ne ® ’ rket. > whole process of making the cymbal does 
ibove the level of mankind. rhe critics will doubtless for market ‘5 7 -_— RERiny the Syms ? 
’ . . not ‘upy more than 10 minutes an reduces > Cos 
liplomatically ignore or audaciously dispute the fact that | PO’ OCC™PY mors iia ’ d reduces the cost 
_ : : : ae : fully 60 per cent. The old method of hand finishing 
le by side with Chicago’s materialistic marvels is to be we Pas az 1 I i ; 
found the **music making’’ marvel of the world. Start- required an hour’s time, and even then gave less satisfac- 
oe 3 ped | ; tory results. 
out 26 years ago in a modest way as venders of 4 


cheap musical instruments, Lyon & Healy have progressed 


n and upward until they have reached a point as musical 


istrument manufacturers where they are without rivals. 
Vesterday was the 26th anniversary of the establish- 
ment of the firm, and a party of newspaper men and 
musicians were invited by Messrs. Lyon & Healy to visit 


their factory and see for themselves on what they rested 
their claim to supremacy. 

Owing to the increasing growth of the business the firm 
found its old factory on Canal-st. utterly inadequate for 
their requirements and decided to erect a suitable building. 
A site was chosen on Ogden-ave., facing Union Park, and 
here a five story pressed brick building has been raised. 
Through this building yesterday the guests were shown, 
and an inspection of the different apartments left it easy to 
understand why Chicago’s big musical firm should be so 
proud of their achievements. The building is fitted with all 


oe 


modern improvements in the way of engines, heating 


the 
and ventilating apparatus. It is divided into three wings. 


he 


Entering t building on Ogden-ave. are found the general 
offices of the factory, the draughting rooms for use of the 
mechanical experts and superintendent, the private offices 
of the general manager, who is also the vice-president of 
1e company, and the sample rooms containing samples of 


All 


including the paneling, are finished in antique oak, 


tl 


the various instruments made in the factory. of these 


rooms, 


and the furniture is of the same wood. Stepping from the 


reneral oflices the packing and shipping department is en- 


tered, in which may be seen boxes, cases and crates pre 


and tambourine shells and other peculiar shapes occupies a 
In the west wing of the first 
floor are located the blacksmith shop and metal depart- 


prominent place in this room. 


In the former are made all the tools, dies and other 
A ponderous 400 


ment. 
fixings required in a factory of this kind. 
pound drop hammer is here seen also. It is used for stamp- 
ing or cutting out cymbals. The metal used in the cymbals 
is placed in position, and with two blows of the drop ham- 
mer it is shaped out and ready for finishing. A trip ham- 


mer then takes hold and pounds the cymbal heartily for 


turning special tools used on different machines. 


planers, gear cutters, milling machines, drills, speed lathes, 
are on this floor also. 


various instruments 


heads for guitars, mandolins, banjos and zithers. The first 
a sheet of metal through a large stamping press, which with 
one blow stamps out the plate and punches all the holes, 
round and square, for the different parts or pieces soon to 
attached A 
cutting the iron screw, and next to that is a machine pro 
The 


spindle in which the string is wound completes the different 


be to it. screw 


ducing the cog wheel in which the screw is to work. 
They are then brought together and, after riveting 


All told, 


upward of 870,000 parts of machine heads are produced 


parts. 
on the buttons, the machine head is complete. 


annually for use on the guitars, &c., sent out by this factory. 
Probably the most important branch of this department is 
the tool and die room. 

The guitar department is a wonder in itself, no less than 
7,000 instruments being seen here in the various stages of 
construction. The guitar is an instrument of great anti- 
quity and it is said to have been first used by the Egyptians 
3,300 years 
Moors, and has long been looked upon as belonging in a 


It was introduced into Spain by the 


ago. 


paring for shipment, not only to points throughout the partioular sense to the Spaniards. Another instrument to 
United States and Canada, but even to such distant mar- | which much attention is devoted by Lyon & Healy is the 
kets as Sydney, Australia, Paris, London, Hamburg and St. | mandolin. The popularity of these mediums of sweet 
Petersbul sounds is of comparatively recent growth. In fact it was 

\djoining the packing room in the south wing, first floor, utterly unknown in this country until 1880, when it was in- 


sawing and planing department. The various woods 
the 


ind put through the various processes necessary 


is the 


instruments are received here ir 


used in constructing 
the rough, 
to prepare them for the hand workers in other parts of the 
The of 


other appliances used in making such instruments as gui- 


building. number special machines, drills and 


tars, mandolins, &c., is almost legion. It would be impos 


sible to enumerate them here, but there are certain original 


ippliances in use only at this factory which are worthy of 
notice. One of these is technically known as the ‘‘ gradu 
tin machine. It is for the purpose of reducing the tops 


of With this 
ine the operator can make the sounding parts of the 
As the thick 


ind bottoms guitars to a uniform thickness. 


ment as thin as they may be required. 


tru 
t of the top, back and sides of a guitar depends on its 
ive. they must bear a uniform relation to each other in 
r to secure the best tone results; hence, having once 
rtained the correct measurements of the different 
the wood is placed on the bed of the machine, which | 
large cylinder screw that may be raised or low 


ithe thousandth part of an inch, and piece after piece | 


An 


in use only at this fac- 


issed through, one an exact duplicate of the other. 


jually important special machine, 








| excitement lasts. 


troduced by the band of Spanish students who took a 


troubadour-like tour through the United States. There are 
2,000 mandolins in course of construction in the factory. 
The much belabored banjo is not entirely ignored. In- 
deed it is claimed that this instrument has risen from the 
inferior position it once occupied as a plantation noise pro- 
ducer and ranks on a level with the guitar and the mando- 
lin. It is not only cultivated now in the most aristocratic 
homes here, but in England and other European countries 
it has obtained a footing. 

In proof of this, Mr. Healy pointed out that as many as 
3,000 banjos had been shipped by the firm to London alone 
in the past two years. ‘That blood curdling, ear splitting 


and ‘ginger infusing ’’ medium, the big drum, is given the 


attention its importance deserves. Naturally the output of 





partments. In campaign years, however, the orders come 


this article of musical art is not so large as in the other de- 
| 
| 
] 


rushing in at such a rate as to render it necessary fora 
large staff of men to keep working night and day while the 
To the harp department Lyon & Healy 
bestow an extra share of attention. It has often been said 
in musical circles that the harp, as constructed on the lines 


laid down by Erard nearly a century ago, could not be im- 


tory, is what is known as the “ fretting ” machine: de is proved upon, but Lyon & Healy have been bold enough to 

| to cut the slots for the raised frets of the finger boards be original, and are admitted to be the first who in three- 

: tars, banjos, mandolins, zithers, nen It is . most in- quarters of a century have made valuable improvements on 

a te machine, and was invented by George V. Durkey, the old methods of construction. The organ department is 

ntendent of the factory. On a mandrel revolving not the least pretentious portion of the factory. Here in- 

it avery high rate of speed, are 18 saws. These saws, struments are made that find their way to every corner of 
they approach one end of the mandrel, grow closer | the viahe. 

: ther, being exactly in the same position oH the frets When a thorough survey of the building had been made 
m a finger board. The importance of having wiles party, numbering 24, were seated at a richly laden 
’ scale is readily understood by all musicians, and this festive board. when a feast of reason and a flow of soul 

sine, which may be said to guarantee the absolute ©°rF- | commingled with tributes of admiration at the strides 
nue of the scale, makes it one of the most valuable in made be the hosts during the past quarter of a century. 
entire factory. At the conclusion of the repast Mrs. Clara Murray contrib- 


ire different sets of mandrels for the various sized 


boards of the instruments named. An ingenious ma 


turning the necks of these instruments attracted 


t t It is constructed on the plan of the shoe last 
the or that used for turning gun stocks. It is an improve. 
nt on both of these, however, as it turns a perfect heel 


uitar neck at right angles with the neck itself, thereby 


wre difficult piece of work than can be 


bet 

mp ishing a meé | 
ne by any other machine of the kind in existence. i 
im bending apparatus for bending drum hoops, banjo 


uted a few artistically executed measures on the harp. 
Among those present were: John E. Hall, New York Mu- 
“i. Courter, New York and Chicago; J. A. Buchanan, 
Philadelphia ; P. J. Healy, R. B. Gregory, J..P. Byrne, J. J. 
Kiely, George E. Baker, George B, 
Durkee, Prof. Carl Baier, Prof. C. Valisi, Mr. E. Calamora, 
Jarvis Peloubet, Fred. Burdett.—Chicago ‘* Herald.” 


sic 


Griswold, George A. 


The Chicago ‘‘ Times,” in referring to the event, says: 


The greater part of this floor is occupied by machines, 
such as engine lathes required for spinning metal shells 
for banjos, tambourines, &c., and also for making and 
Iron 


presses, &c., used in the construction of the metal parts of 
Among the 


principal items made in this department are the machine 


operation in producing the machine head is the passing of 


machine at the same time is 


the harp, zither and mandolins were given. After dinner 
John E. Hall, of the New York Musicat Courter, proposed 
the health of Mr. Healy in a few neat remarks. 
was drunk standing. 


anniversary the 


The toast 
Responding, Mr. Healy said that the 
friends about had gathered to cele- 
brate was the culmination of 26 years of labor. Five 
years ago the factory was commenced in a small way. 
To-day it was not only the largest of its kind in Chicago 
and the United States but in the world. He thought he 
had reason to be proud of the fectory. 

Mr. John E. Hall said he was thoroughly acquainted with 
the factories of the country, and had no hesitancy in as- 
serting that the Lyon & Healy plant was not only the 
largest plant of its kind in the world, but the best equipped 
and the neatest. He paid a tribute to George B. Durkee, 
as one of the greatest designers, mechanics and tone 
producers in the instrument line, and as the inventor of 
the new frame for mandolins. Several gentlemen made 
short speeches, and at 6 o’clock the guests departed, feel- 
ing that the 26th anniversary of Lyon & Healy had been 
throughly enjoyable as a social event and very instructive. 





James W. Fry. 








It will surprise many of the old timers in the piano trade 
to learn of the death of James W. Fry, the Syracuse piano 
manufacturer, who had retired from business some years 
ago and who died in Chester, N. Y., on the 13th, aged 63 
years. He was an uncle of W. H. Longstreet, the Elmira 
dealer, who would oblige us by sending some reminiscences 
of the deceased, with whom he learned his trade. 





Charles W. Nott. 








Charles W. Nott, of New Haven, fell dead at his home in 
New Haven on the morning of October 10. He had eaten 
his breakfast, put on his overcoat and started for the door, 
The 
Mr. Nott was 64 years 
For the 


when he staggered and fell full length on the floor. 
cause of death was heart disease. 


of age and a life long resident of New Haven. 


past 24 years he had been bookkeeper for the B. 
Shoninger Company. He leaves a wife, son and daugh- 
ter-in-law. Col. Charles H. R. Nott, who shot himself 


while temporarily insane last January, was a son of the 


deceased. The shock occasioned by his son’s tragic death 


undoubtedly had its effect Mr. Nott’s mind and 


health. 


upon 





W. H. Powers. 








W. H. Powers, who was formerly in the music business 


at Peoria, Ill., and who removed to Wichita four 


years ago, died recently. 


some 
He was highly respected and 


mourned by neighbors and friends. He was 54 years old 


and leaves a widow, two sons and a daughter. His brother 


Albert is employed by Mark Ament, the Peoria piano 


dealer. 


Anderson & Lee. 





DuLtutH Music Company. 





HE firm of Anderson & Lee, of Duluth, just 
their first 
known as the Duluth Music Company, and the fact is com- 


celebrated anniversary in the business 


mented upon as follows by the Duluth ** Herald: ”’ 

The progress which they have made can be readily seen 
at a glance at the stock of pianos which a representative of 
this paper saw in their warerooms yesterday. The number 
of pianos exceed that of any other house in the city, and 
consist principally of Steinway, Chickering and Ivers & 
Pond, in grand, baby grand and cabinet sizes. ‘*We are 
entering on our second year by doubling our stock and re 
arranging our rooms,’’ remarked Mr. Anderson, ‘‘and in 
addition to adopting the monthly payment system on 
pianos and organs have nearly doubled our sheet music de- 
partment, which is the leading feature of our business, and 
contains 20,000 different selections, which we have cata- 
logued for convenience.”’ 

We understand the Duluth Music Company is arranging 
to import direct from Germany a large stock of brass in- 
struments for band use, which will avoid the necessity of 
going outside the city for articles of that kind. 





—A young man, 2%4, having had three year’s experience as salesman in 
warerooms, wishes position ; understands the instalment business 
Address A, C. P., care 


piano 
and collecting. Can give first-class reference. 
Musicat Courter. 

Robert Denton, of Denton & Cottier, dealers in musical instruments, 
when interrogated, handed the reporter a bunch of circulars and letters 
from instrument manufacturers and dealers announcing the increase. One 
letter, from Lyon & Healy, of Chicago, gave warning of an increase in 
stringed instruments. Another trom C. Fischer, of New York, contained 
the following paragraph: ‘* The tariff act, which goes into effect Octo- 
ber 6, suddenly advances the duty on musical instruments and parts there- 
It further states that the trade has made 
** Ves,”’ said 


of from 40 to 100 per cent.” 
arrangements to advance the prices accordingly at once. 
Mr. Denton, “it will make a great advancement in the prices of our musi- 
cal goods, also in felt and flannel piano covers which we handle.”’ In 
speaking of the phenomenal advances he alluded toa like state of affairs 
during the war and the length of time it always took for wages to increase 
Buffalo ‘* Times.” 





During the time of banqueting musical selections upon 


n proportion to advancement in supplies. 
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E think the new design shown above has rarely, if ever, been excelled or even equaled, except perhaps in 
very expensive Organs like the Estey Salon or others of that high class. 
The engraver has plied his chisel skillfully and with good effect, but no picture can do it real justice. 


We really wish you could see the Organ itself. 


While we do not decry the “lofty back” styles, we shall be delighted to see a very large demand for the 


chaste and elegant like the above. 
It doesn’t cost really so very much more, either. 
The carving is in the best of taste, the frets are very nice in design and execution, the ornamentation is just right. 
Then, too, all the appointments of this Organ are of the highest order, and altogether it is the fittest possible 


ornament for a gentleman’s home. 


KSTEY ORGAN COMPANY, 


+ BRATTLEBORO, VERMONT. : 
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Trade Notes. 





pianos and organs that have a record established, and we have them 
Decker Brothers, Knabe, Fisher and Estey pianos ; Estey and Story & 














and stable advance. We, therefore, notify you that all orders received by 
us after October 6 will be filled at prices in accordance with the new tariff. 














Albert Weber was in Boston last Thursday. Clark organs. Sold by Butler at the music store. Exceptions cannot be made. Dealers will do well to mark up their goods 
Walsh & Haggerty have opened a music store at Woburn, Mass. Mr. George S. Cheney, of the Estey Boston branch, was in town last | 2¢cordingly. 
W. H. Poole, traveling for C. C. Briggs & Co., ison the Pacific Coast and this week. —In referring to the Chickering-Chase Brothers Company, of Chicago, 
. #. » the W 4 ” 4 - _ .q | the Grand Rapids ‘‘ Eagle’”’ says: The consolidation mentioned above 
C, H, Clemmons has started in with a new stock of pianos at Aurora, J. S. La Motte, the Wausau, Wis., piano and organ dealer, has opened | will bags in an oo affect the teietacacy at Muskegon or the salesroom 
a branch house at Merrill, Wis. in this city. The company was formed, as stated, merely to facilitate the 
Frederick Sloop has opened a music store in Duke's block, Findlay The Buffalo Piano Manufacturing Company have been succeeded by | ponding be Pomme od Sab wo take o py the ShnT aN che 
' - = . ’ we oe : others oO 1 eemec ce) o ta B 
Ses . Tor , > » St: > ‘ C agarz H | 

oO Staderman & Fox, who make the Staderman piano at 1489 Niagara-st., in | Chic kering, the peer of all pianos, is saying about all in its praise that is 
rheod , _ ‘d i : Mect that city. possible, The establishment of this new firm in Chicago means a branch- 

on Rubens has opened @ music and piano store at Mechanic- ¥ : : es. . | ing out of the Chase Brothers Piano Company, a fact pleasing to the 

e, N.Y : Mr. Horatio D. Hewitt has just finished a successful trip for the Mc- | thousands of friends of the superb instruments and their enterprising 

; B Pp ‘ — n, are at present doing an excel Cammon Piano Company, of Albany. He is doing fine work for the manufacturers. 
ihe Boston ian npany, o ,0Ston, are at prese doing é exce ‘ F 
wholesale trade nes | —Collins & Armstrong have completed their new Palace Music Store 
_ . N. M. Ong, who was formerly in the piano and organ business at | that runs from Main-st. through to Houston-st., covering an immense 
William B. Frisbee, a piano tuner, working for some time with Piercy ’ . | P < a ae a i 
, 1 W : : Lita wttiin dn anti hn tos aa haeiibeae cr Steubenville, Ohio, has re-opened in the same place and will represent the | flooring with the upstair storerooms. They carry some 150 organs and 50 
\ a ma ish., iS missing S > 1S Said to be des > cir- pbs : i F 
ine of instruments handled by S. Hamilton, Pittsburgh. to 75 pianos in stock, respectively, all grades and varieties, some 12 differ- 
im c * - : . 1. 
L. E. Thayer, representing the Packard organ, manufactured by the ent makes. No finer warerooms are in the South. Their list includes the 

H. R. Moore ipe endent of the factory of the A, B. Chase Co., abst Pepe te + 7 : squads pore ite ’ f. ile Me thie : ga ., ' é : 

Norwalk Ol ae Fort Wayne Organ Company, returned from pene on the Umbria. The ew oe & os is and the Sohmer, gen & Be ae & 

wos wan dint Son, Wegman, Hayden, Opera, Colby, Starr, Rice-Hinze, Everett, Love 
new representatives of the Packard in London are J. Wallis & Co. : , ) ’ ’ ss ’ ’ ’ 

Char F. Robinson, music dealer, Sycamore, IIl., has gone into the —e ; a & Co. and their own fine piano, the Collins & Armstrong ; also the James 
Tee » The Wath Oi —W. H. Johnson, the Halifax (N. S.) piano and organ dealer, was in | ¢ Hol % ae aS United State 
yusiness at De Kalb, Il ; & Holmstrom piano. In organs they carry the Packard, United States, 

Boston last week and is here at present. Mr. Johnson’s brother is at the Sites Wnlaiion and tiicara ttage cai Fort Worth * Gazette.” 
e first ¢ ! r t > ) > : rhe “oxcro 5 . . a a Tr, a oo anc cage olla ans. "oO yazette. 
I pianos ft he new factory of Dyer & Hughes, Foxcroft, | head of a big railroad and land scheme in South Carolina and Mr. W. H. | ake nt den atanns mie c seine Pt at on wed 
1¢ ere Y to J roche | » . . ss Zz o > pianos oned are fa cus anc oO good, 
; wer I ' D. Hughes, Gardiner, Me Johnson is interested in it. Mr. Johnson's leading piano isthe Knabe. | P é 
sine she on the » of ‘ ' . : = ’ | Hockett & Son, the music dealers, of this city, buy their instruments 

I undation for the new addition to the action factory of Roth & Mr. Clifford Chickering, who is to be connected with the Chickering» enteral sad nelle danere Te oe « Ne ibl 4 ol tettabla tani 

hardt. St s le y P > . . . P ‘ € c 0 e a Cc ers, 1ey 4a esponsibie anc eliabie SI- 

; vardt hnsville, N. Y., is started Chase Brothers Company at Chicago, has now arrived there, after having y a , 

. . . : ‘ ness men of many years’ standing and experience, and can sell pianos and 

E. P. Carpenter, of Brattleboro, is for the present located at Chatta- | spent some time in Ann Arbor visiting relatives there, and endeavoring to é : 

i ' ; t th the All i Cc tn-setee the Chaser organs for less money than agents or traveling men from a distance, 
er yut not in the organ business arrange with the Allmendinger Company to take the Chickering agency, | ,. ‘1 ‘ . a . 

B S Pons 8 98 y They have this territory for the Everett, Weber, Steinway, Chase and a 

iker & Trove in the musical merchandise business at Lebanon, M. A. Bronson, of Susquehanna, Pa., is in trouble and an execution of | number of other good pianos. They also control this territory for Chi- 

‘ ive been su led by E. Trovello } $430 is reported. Mr. Bronson is known as an honest man and will, we | cago Cottage, Kimball, United States and Clough & Warren organs 

p etitty im good shaper diehis creditors - ; 
F. W. Bas who, among other things, sells sheet music and small )OP¢, COMs qumesehercthneetey-ten gy Millcom- | Being connected with the houses of Hockett Brothers, of Columbus, 
g > > 7 . . : 
at Green vag Wis., has gone into a large store. ai bifie in action they will help him to pull through by means of the hol hington C. H., and Ripley, Ohio, they have advantages in buying 
. # | trade. . anne y any ic f “lle ine (Ohio) “ Exam- 

Albert Smith, the Rockland, Me., dealer, announces that he does not surpassed by any music firm in Ohio.—Bellefontaine (Ohio) ‘* Exam 

Cheap kk style of business and wants everybody to know it, too, iner, 

I Minnie Altman M Company, of Puyallup, Wash., have moged apace Can be used to advantage by a Western piano manutac- 

ew warerooms south of the post office. Good luck to Minnie! turer, $50,000. Everything in shape, fine scale and patterns, fac- 
. , tory in good shape. Object, development of the business. Address 

LD). C, Belknap has opened a music store at Newton, Ia. Miss ra ‘ ; ‘“ . ae 7 ‘ 

; ‘ oh : Capital,” care of THe Musicat Courier, 25 East Fourteenth-st., New 

Mar 4, a lady wit a musical name, assists him in making music, } Sti , organ manu Y rk 
bo i . ork. 

Hallett & Cumston are now in their new wareroom, 200 comet Washington, N. J., has been nominated for State Senator by the Demo- si . , . 

P : a 7 ANTED-—Situation by a first-class piano tuner and repairer in ware- 
| n fu ip to the standard of the fine Boston warerooms. | crats of his district. In accepting the nomination he made an excellent " . » 
; naa ye | room, New York or Chicago. Sober and reliable man ; best of ref- 

( Wellman, the energetic piano and organ dealer, at Defiance, | Speech. He is handsome, ambitious, rich, bright, shrewd and in the | erences. Address ** Tuner,” care Musicat Courier. 

Oo ed to a large wareroom in the Elks block. of that city organ trade. He ought to get there, and we wish him luck on genera] | 

, = x sil ; ! | 7 ANTED—Ten or 15 action finishers. Good men only need apply 
, . 4 : a x 7 | principles V eas ” - “3 “ : i : 
Oscar Wige des Lyon, Potter & Co., Rockford, Ill., has . ; 2 ; ae | personally or by letter to Wm. H. Bush & Co., 243 East Chicago 
‘ W ‘ and organ warerooms in the best locality of the town. W. H. Longstreet, the Elmira dealer, spent a part of last week in nve.. Chicawo. fil 
Mr. C. I ce & Sons, piano and organ dealers, St. John town selecting fall goods. Hesells the Steinway, Kranich & Bach, Stultz : : , 
; a ae . yer 2 “e - o! : or “ shat & Bauer, Emerson and Schubert pianos. Mr. Longstreet is a nephew of W ANTED — —_ _ aged — = jo — 
. : ‘ seeeoaetees vas can , = 7 rac i2 , P 0% yan trade to interest himself in a solvent business tha 
the late D. Fry, the Syracuse piano maker, and learned his trade piano and orga 
' Mr.Fry. Hel . i El at 25 ye y 1 has buil is manufacturing an article which, if properly introduced, is sure to find a 
esi Weste Re ee ey ee i a a a with Mr. Fry e located in Elmira about 25 years ago, and has built up ; ae x 
pt pale t ’ a prosperous business large sale with firms in the piano and organ trade. Address Article, 
ele ew warer 215 and 217 South Sixth-st., in that city. Huy care of this paper. 
e boon Among the finest exhibits on the fair grounds is the piano and organ CTION REGULATOR WANTED—A good Caren wore 
. Tr ‘ AS ad A. é 00d actio eguiato pho 
P display of Sanders & Stayman. This firm never does things by halves. | / Fis ; . : 
I H A ( f Columbia, M inform us that they have sold Poel < wants a steady job out of town, fine piano to work on, regular 
I 
Mr. D. W, Gise, who has charge of the exhibit, has employed Professors “a é ee 
piano and organ business to Kirkley & Phillips, * : a : pay, good wages. Address, ‘* Regulator,” care of this office 
Firestone and Smith to furnish music for the people who daily visit the art | * ~ 
department. There is no need for usto say anything in praise of the | L RETAIL SALESMAN, who is acquainted in Harlem and vicinity, 
G. A. War idy who has become famous for her splendid grand old Estey ; it always “ gets there.” —Frederick (Md.) ‘* News.” | and who can also influence any retail trade from the towns about 
‘ an bu it Waltham, Mass., has added a sheet music de- : . , ‘ : 4 | New York, is wanted at a factory inthe northern part of the city. He 
AOA Mr. William Boardman has introduced at his piano parlors, No, 124 | einai have sufficient confidence in higeelf to be prepared to work for 990 
Acushnet-ave., the famous Shoninger piano. This piano, which is en- . ; i ‘ 
H t e organ manufacturer, of Baltimore. is dead + Fig oy . per week and expenses and a commission on his sales. None others need 
. sabes on . : ’ — adinseen tirely new to this city, has a Swiss bell attachment which produces won- i Add “Cash.” tl ft 

{ I nthe past thev erected n . on ’ ae. a Y. a ress, ash, us office, 

I was James Hall & ¢ and in the past they erected many | derful effects. The bells are so arranged as to occupy a limited space, and si ie ‘ 

Baltimor have a perfect piano action. They are in correct tune with the piano / FIRST-CLASS salesman wants position with a piano house, whol 
7" » » . “p a.” > T Sic 
Benja Curtaz & Son, of San Francisco, are advertising the ** Fa- | strings and can be used either with or without them. The piano has a sale or retail or both. Address§* Piano,” care of Tue Musicat 
‘ in great shape; they are agents for the same for | handsome desk so arranged that both the desk and resi upon which the | COURIER. 

( 1and Wa music stands fold up close against the instrument.—New Bedford * Jour- \ J ANTED—Two salesmen, one an inside, wareroom salesman, an- 
1 ther a road salesman. Large firm in the Northwest. Address 

Mr. I ett, of ( ag " 1 out his interest in the Rydman Piano | "4! | N * . M C s s tF ' th-st 

3 , . ae. fi 2 are } ICAL ouRIER, 25 East Fourteenth-st. 

( Des Moine im iving been purchased by W. H It would be hard to find a single pawnshop in this city which does not | ; 

He As@sta secretary of e Towa Loan and Trust Company contain abundant evidence of the decrease of the banjo craze. At the \ ANTED—One action regulator and two tone regulators. Good, 
Mr. Alexand steiner 4M. Steinert & Sons. Boston. has con- | Shops of dealers in second-hand instruments, too, hang mute glistening } sober men wanted at once by the A. B. Chase Company, Norwalk, 
ted $100 tot hn Boyle O'Reilly memorial fund now in course of | 042joS, scarcely twanged by their owners before they found them obsolete Ohio. 

6 DU { erecting a monument in Boston to O'Rei Banjos never were so cheapas now, and the aspiring performer can find | hy IMPETENT MUSIC CLERK WANTED.—We desire a competent 
t P ne of its late issues says: ** The McCan ny | many places where he can buy one for $2. The guitar seems to stay with- | music clerk to manage our sheet music and small instrument depart- 
4 i s i Ss 4 ammon “ @ 7 . give a “fere 2 ~e, ly 
nan rl in the fashiogable circles with admirable persistency. Tutors say it keeps | ment. Only an efficient man, who can give good reference, need apply. 
} y n tur ut Nanos a y r 1¢ instru | , , Tat “oO 5 “ 
" : : 1 spacings fe its hold year after year, and there are always enough pupils to keep them | Will pay good salary. Wactex D. Moses & Co., 1005 Main-st., Rich 
‘ ‘ . ‘ upr hey are exquisite ne and busy.—"* Sun mond, Va, 
A.B. ¢ f " Jacot & Son, of New York, who import musical goods, have issued 
} i pia \ i floor surt e « 13,04 “puare . ° . » 
: sey | this circular * The tariff act, which goes into effect on October 6, 1890, 
iM) large windows ntaining over 4,800 panes of 22x16 
@ ;' ‘ suddenly advances the duty on musical instruments, parts thereof and A 
r t! yés, exclusive of officers and traveling on 
- x Refi Saisie ; bide strings from 40 to 100 per cent. above old rates. This, combined with a . 
$5,000 per o rwalhk Reflector . ° 
/ steady rise in the European cost of goods for some time back, absolutely 
‘ = lea f Columbus, Ohio, has just gone to ympels all importers to advance their prices. Various American made A High Grade Piano, equal to any! 
. ‘ K . He has a brother in the music business | goods are also affected, because of higher duties on imported material, 
| resiae t place, Mr. Grubbs, who has been in parts, &c., used in their construction, Ata large meeting of the whole- MANUFACTURED BY 
' me, takes the trip to benefit himself sale houses of New York, Boston, Chicago, Cincinnati, St. Paul, &c., the 
: ; PR pas =o aaaag i aac a Waterloo, N. Y. 
Our piano and organ le is larger than ever,”’ says Butler, of Mil- | question as to how and when to advance prices was fully discussed, and it WATERLOO ORCAN CO. , Wateriec. N.Y. 
‘ " en he go " Why Because the goods we han was unanimously decided to make the necessary advance at once and to 
‘ I ive led all others for years, and, this year | all dealers without exception. Any other plan would demoralize the | &™ We invite correspondence from Dealers in localities where 
mpr ‘ hatsurpass and surprise all. People want | trade A state of unsettled market prices would be worse than a decided we are not represented. 





ESTABLISHED IN 1851. 


VOSE & SONS PIANOS 


ARE UNIVERSAL FAVORITES. 


They Bewilder Competitors and 


Delight Customers. 


VOSE & SONS PLANO C0, 


170 Tremont St., Boston, Mass. 





THE 


WIRSCHING WE 


CHURCH ORGAN CO. 


BUILDERS OF ARTISTIC ORG 









SALEM, OHIO. 





ANS, 


i524, 








SER BRO 


MANUFACTURERS OF 


IAN 


Factory and Office: 


camel a 


526 and 528 WEST 43d STREET, NEW YORK. | 


S., AROEGER 


PIANOS. 


-KROECGER & SONS, 
Manufacturers, 


FACTORY AND WAREROOMS: 


Cor. 2ist St. and 2d Avenue, 
NEW YORK. 





THE MUSICAL COURIER. 


THE A.B. CHASE COMPANY’) 


PERFECT PEDAL MANUAL 
ATTACHMENT. 




















and form as those found on pipe organs, and can be attached to any style of the A. B. CHASE PIANOS, 


HIS Attachment consists in a FULL PEDAL MANUAL OF TWENTY-SEVEN NOTES, of the same size 
Q 
and when so attached they can be used for Pedal practice without interfering with the use of the Piano for 


Piano practice as well. 


This Attachment is so constructed that it passes under and back of the case of the common Upright Piano with- 


out changing its appearance or construction in the least. The Pedals can be attached or detached instantly. If the 


Piano is desired for Piano practice alone, or for an evening’s entertainment, without the use of the Pedals, they can be detached 
It is entirely independent of the keyboard and 


When attached it can be thrown into 


It is simple, strong and durable. 


and set aside, leaving the Piano perfect in appearance and action. 
action of the Piano, hence does not interfere with the tone, touch or action. 


or out of action by a foot lever without removing the hands from the keyboard. 


For those desiring Pedal practice and Piano practice at the same time it is the finest thing of the kind ever yet 
devised. THIS PEDAL ATTACHMENT IS OUR OWN INVENTION, AND IS PATENTED. 


For further particulars address 


eee THE A.B CHASE CO, Norwalk, Ohio. 
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CHICACO. 


Latest from Our Chicago Representative. 





Curcaco Orrice Musicat Courter, 





236 STATE-ST., 
Cuicaco, October 18, 1890. \ 
HILE in the East recently we heard the | 
remarkable statement that a well-known house | 


were 800 pianos behind their orders; we also heard of an- 
ther Eastern house, and a large one at that, who had suf- | 
ient orders ahead to push their factory to its utmost ca- 
pacity up to the first day of next’ year to enable them to | 
fill them In this city one of our manufacturers of pianos 
tated that he was obliged to refuse an order for 100 pianos 
for cash, and was also obliged to decline any new custom- 
for the present at least. The same manufacturer also | 
tated that he could not now supply one of his largest cus- 
tomers with all the instruments they desired, and we hap- 
to know the customer and know this to be true. There 
ire plenty of other facts which might be given, showing the } 
precedented boom which the piano manufacturing busi 
‘ eiving just now, and the question which is agi 
tati yme of them just at present is whether it is a | 
temporary or a lasting increase in the demand. 
Mr. J. N. Brown says in relation to the new Brown-Brady 


s factory that the exposition boom in real estate, 


rly in the South Side, where the factory was to be 


| of the Shaw 


| well regulated, the case of pleasing design and well finished. 
| For the quality of the instrument the price is very rea- 


located, will delay the building of the factory until next 
spring, at least. 

Messrs. C. A, Smith & Co. 
premises two floors, each 50x100. 
their present factory and the result will be an increase of 
production of about 10 pianos per. week. 

Mr. W. J. Dyer, of St. Paul, was in town yesterday and 
returned home last evening. While here he received the 
sad news of the death of the eldest daughter of his brother 
and partner, Mr. S. H. Dyer. 

Mr. 
Fischer, looking like a priest with his smooth shaven face ; 


have added to their factory 
The location is close to 


L. Cavalli, with all his old time geniality; Mr. H. B 


Mr. Harry Raymore, the handsome blond manager of the 
Shaw Piano Company, Erie; Mr. J. B. Bradford, the Mil- 
waukee dealer, and yours truly met by chance in the lobby 
of the Wellington one day this week and held an informal 
caucus, discussing questions relating to the trade, from 
which we gathered the conclusion that, from supply houses 
to manufacturer and thence to dealer, business was bright 
and thoroughly satisfactory to all. 

Messrs. Will. L. Fhompson & Co. have taken the agency 
piano, of Erie, Pa. This new candidate for 
public favor is certainly worthy of more than a passing 
The action 


remark. scale is good, the tone’ refined, the 


sonable. 


Mr. A. 





i. 


Rintelman gave, on the evening of the 16th, 


the first of a series of entertainments which he proposes 
giving through the season to introduce more thoroughly 


the Hardman piano to the Chicago public. The first one 
was participated in by local talent and was well attended. 
Mr. H. D. Smith, of the H. D. Smith Music Company, of 
Denver, Col., came East as far as Chicago to meet his 
family and returned almost immediately. They have 
added the Knabe piano to their already quite extensive 
line of pianos, and Mr. Smith reports business excellent. 
Yesterday was the anniversary of the Lyon & Healy 
house, which was duly celebrated by a formal opening, to 
the newspaper men more particularly, of the elegant new 
factory. All the papers were represented by their report- 
ers and in some instances by the proprietors of the leading 
papers here. An elegant lunch, with the usual champagne 
accompaninent, was served by one of the leading caterers. 
The factory, which is now in full running order and one 
of the most interesting it is possible to find, was duly in- 
spected under the guidance of the superintendent and fore- 
men of the different departments. During the banquet 
music was furnished by expert performers on the principal 
instruments manufactured by the house. 
During Mr. P. J. Healy’s absence at lunch three beautiful 
floral pieces were placed in his private office by his copart- 


ners in business, one of the pieces representing a harp. 








—The warranty issued by Blasius & Sons, of Philadelphia, on the Al- 
brecht piano is the most costly and elaborately gotten up document of the 
kind, and, we are glad to see, it keeps within the five year limit. 








CHICAGO MANUFACTURERS AND JOBBERS. 








NEWMAN BROS, 


in the market. 
and Southern States, 


and examine these organs. 





Cor. W. Chicago Ave. & Dix ix Ste, Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 


JACK HAYNES, General Manager for the New England, Middle 
also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


JACK HAVNES. 20 East i7th St., New York, 


ORGANS, i an 


and Square 





Grand, Upright 


.C@ ESTABLISHED 1857. > 


BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 





A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
ge” CORRESPONDENCE FROM DEALERS INVITED. 





FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 


CHICAGO. 














1 washington, ie 
“Desplaines Sts. Dany | 






STorY & CLARK ORGANS, 


CHICAGO. 


NEW STYLES JUST OUT! 


iz Send for 1889 Catalogue. 














C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or — 


Upright + Pianos. 


OFFICE AND FACTORY: 
149 and 15: Superior Street. 
CHICAGO. 


W.H. BUSH & CO., 








C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ii. 


THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 








OUR OUTPUT EMBRACES 


PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 


a 
ues aEN 





;OMHRPR 





WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
AGENTS CHICAGO, ILL. 





WANTED 





Ideal Felt Tooth Polisher. 


ENDORSED BY LEADING DENTISTS. 
——— 
NON-IBRITATING 70 GUMS OR ENAMEL 
FOR SALE BY ALL DRUGGISTS 


DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, 

INSTRUMENT CASES and 
MUSICAL SUNDRIES. 


ROOD 





OUR FACTORY 


HARPS, CHURCH ORGANS, 


PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY 


IN THE WORLD. 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant in making selections. 


LYON & HEALY, 
CHICAGO. 


Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS: 


Fifth Ave., cor. of V7. Sixteenth St., 
4+NEW + YORK.+ 


MANUFACTORIES;: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4 NEW ¢ YORK. t+ 

















OUR PIANOS AREA PRONOUNCED 
+SUCCESS.« 


ow and a Feleee & on Application. 


SHAW PIANO CoO., 


BRI, PA. 


mn ? = 


Piano Plates 


—AND— 


PIANO HARDWARE, 


444 and 446 West 16th Street, 


NEW YORK. 





| 
| 
| 





— 


ADESTABLISHED. 1853, 
ll Fi a 25 


* 


o~ 


4a ie G : 
ty (i GR. AN IND), SQUARE: SURRIGHTS 


jeu fo) PIANO FORTE ACTION. 





Ire 


SSPE CIAL 


SZ nee arcs 131 to 417 BROADWAY, 
DAUD ATER aE 


NEAR GRAND JUNCTION 


RAILROAD. 


wilal > Canibridgeport Mass. 


9 BUT ONE GRADE AND THAT THE HIGHEST. 





BeBACN 
BACON 
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GIRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
one, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tre COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 








NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


CEORCE BOTHNER, 


— MANUFACTURER OF — 


GRAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 135 AND 137 CHRISTIE STREET, 


NEW TORE. 





WHLESWAITE 


RY 


Ee ACING 
Op eI STRA 


ORGANS OF ALL ‘SDESCRIPTIONS. 


WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 


BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


ROBT. M. WEBB, 


Piano @ Organ Puncheons, 
Cloth, Felts, &. 


PAPER PIANO COVERS 


A SPECIALTY. 











915 Maroy Ave., Brooklyn, L.I., N.Y. 


GOOD AGENTS WANTED, , 





AANUFACTORY, 
25 to 135 Raymond St., 


BROOKLYN, N. ¥ 


actory, 


BROOKLYN, N., ¥. 
171 Broadway. 


|. 


Breoklyn. 


CHICAGO, ILL., 


| 210 State Street. 
| Address al] New York communications to the Manuf 


Fulton St., 
| 


vy Music Hau, | 


LUPE. 11 Ld 
292 
BROOKLYN, N.Y. 


BRADBUR 


290 & 





WITH THE 


OHASE PATENT SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished om 
Application. 

FACTORY, 61, 63, 65, 67, 69,71 FRONT ST. 
OFFICE AND SALESROOM, 92 MONROE ST., 
GRAND RAPIDS, MICH. 


i BROS. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 


L. 0. HARRISON, 


Formerly HENRY ERBEN & CO., 





ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE, 


JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, PA. 
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Stencil. 

ERE is another inquiry and reply to a rank 

stencil racket in Pennsylvania : 

Canton, Ohio, October 13, 1890. 

Musical Courter: 
inclose a clipping from the ‘“‘Chautauquan.”’ If you will, I would 
you to tell me through Tue Musicat Courter what you know about 
Who makes them, and so forth ? 
Mark TuHompson. 


ike 
the instruments they advertise, 
Very truly yours, 


The clipping inclosed by Mr. Thompson has, besides the 
following, two cuts, one of a piano, the other of an organ: 


(Clipping.) 


GREAT OFFER! 


PIANOS! <~ $35 + ORGANS! 


from the Factory at Manufacturers’ Prices. No such 
Every man his own agent. Examine in 
Write for particulars. Address 


Direct 
fler ever made before 
your home before paying. 


The T. Swoger & Son Pianos & Organs. 
BEAVER FALLS, PA. 


A clever dodge to catch the unsuspecting, but we guess 
There 


can interrupt the humbug scheme somewhat. 
ire no Swoger pianos; there are no Swoger organs, except 


fraud stencils worth nothing, as the manufacturer is un- 


known to the purchaser. We do not know, we do not care 
to know, whence Swoger gets his instruments, but they are 
necessarily the lowest grade and type that can be found in 
the market. 


Don’t touch them! 








A Little Trick. 


The unselfishness of woman when she goes a-buying was 
well shown the other morning at the sale of tickets for the 
At 7 


tended from the music store at which 


o’clock the line ex- 


the 


sale, in Fulton-st., opposite Johnson-st., away to Clinton- 


Stoddard lectures in Brooklyn. 
tickets were on 
st it was little shorter when, three hours later, a reporter 
who works late and rises late took his place as ‘*end man.”’ 
After shuffling ahead 15 or 20 feet in the course of a half 
hour, he noticed that a small second line was forming on 


In 


here and 


) 


his right. This detachment consisted of three women. 


the main column were only a few men scattered 


there. The tactics of the little Amazonian band soon be- 


came apparent. Within five or ten minutes they had sepa 
rated, each one taking her post a step or two in front of 
of the 
the unwieldy column made a shuftle each Amazon inserted 
left 
of her and the man behind her, and thus gained a secure 
little 


who 


insulated men, and close to him. The next time 


one 


shoulder as a wedge between the woman in front 


place well up toward the door. The men muttered a 
to themselves, but of course yielded to the ‘ladies,’ 
calmly took their stations as of right. The reporter, who 
of the 
trick had been successfully played by many women all the 


He had the 


st office and up to the stamp counter, keeping a line of a 


was one victims, was afterward told that the same 


mornir met woman who rushes into the 
en men while she buys a 2cent stamp, and had seen a 
ind times the woman who disregards precedence in a 


d store, but the deft trick described above was new 
rribune,” fram which the above is taken, re- 

to Chandler’s music store, Brooklyn, where 
tickets for high grade entertainments are 
Mr. 


*con 


Chandler has worked up a large business 


rratu >» him.—EpDs. MUSICAL COURIER, 


Alf 


Howard, Farwell & Co. 


NEW PIANO Rooms. 


OPENING O} 


introduction of a new piano firm in the 


of St. Paul, Minn., was celebrated last Saturday, 


< er 


, pursuant upon the following invitation, many per 


ttended the of the new establishment, known 


Howard, 


trument, 


opening 
Farwell & Co. The Behr piano is the leading 


and Mr. Henry Behr is president of the new 
The following is the invitation, re 
is herewith acknowledged with thanks. A 


TrHe Musical in St. 


ration, 


member of the staff of COURIER will be 
Paul next week and report in detail all there is to be written 
n the new enterpris 


Invitation. 


You are cordially invited to be present at the 


PIANO WAREROOMS, 
to6 P.M. 


# OUR NEW 
18, 


OPEN! 


On Saturd 1890, from 10 A. M. 


Souvenir. Refreshment 


To Every Lady. Ice Cream and Cake. 


Howarb, FARWELL & Co., 
114 East Third-st. 


Witbur H. Howarp, FRANK W. FARWELL, 


Vice-Pres, and Treas. Secretary. 








| 
| 
| 





A Musical Treat. 

HE Century Piano Company, of Minneapolis, 

well known throughout the Northwest, perhaps not for a 
century, but for a considerable portion of one, last evening 
celebrated their opening of a branch music house in West 
Superior by giving a more than ordinarily enjoyable con- 
cert at their capacious salesroom, 522 Tower-ave. Trans 
portation was furnished to a well filled car of Duluth’s 
musical people, who joined with a sufficient number across 
the bay to fill the room, which had been provided with 
about 500 chairs. 

The talent for the occasion was all from Minneapolis. 
Herman Emil Zoch, who was announced as piano soloist, 
was unable to be present, but his place was filled to the en- 
tire satisfaction of the listeners by Mr. Gustavus Johnson, 
who for years has occupied an enviable position in Minne- 
apolis musical circles. Mrs. Lillian S. Bertrand, soprano 
soloist, was so well received that the audience, like Oliver 
Twist, asked for more. The feature of the evening, how- 
ever, was the singing of the Sappho Quartet. This quartet 
was organized about four years ago by Ernest Lachmund, 
They were a success then and are better 
each year. Mrs. I. J. 
Covey, Miss Lilly Hammon, Mrs. Weed Munro and Mrs. 
M. A. 


son of the Century Piano Company, and possesses a phe- 


now of this city. 
The members of the quartet are: 


Paulson. Mrs. Paulson is the wife of President Paul- 


nomenally heavy contralto voice which captivated the 


’ 


audience.—Duluth ‘+ News.’ 


N 


and Charles H. Dennett, under the firm name and style of 


Copartnership Dissolution. 
OTICE is hereby given that the copartner- 
ship heretofore existing between Randall G. Burrell 


Burrell & Dennett, is this day dissolved by mutual consent ; 
all debts due and all claims will be settled by Burrell & 
Dennett. R. G. BuRRELL, 
Boston, October 13, 1890. C. H. DENNETT. 
Notice is hereby given that we have this day sold our 
stock in trade to Messrs. Sweeney & Grady, who will con- 
tinue the business at the old stand, 486 to 498 Harrison-ave. 
Thanking our patrons for their liberal patronage for the 
past 25 years, we would ask them to extend the same to our 
successors, who have been in our employ for a number of 
years. BURRELL & DENNETT. 
Notice, Copartnership—Notice is hereby given that we 
have this day formed a copartnership under the firm name 
and style of Moore, Sweeney & Grady ; also that we have 
bought the stock in trade and good will of Messrs. Burrell 
& Dennett, and that we will continue to manufacture piano 
at Nos. 486 to 498 Harrison-ave. 
Gro. E. Moore, 
Joun W. SWEENEY, 
MATTHEW GRADY. 


cases, billiard tables, &c., 


Boston, October 13, 1890. 
Burrell & Dennett have made a fortune in the piano 
case business and now retire in favor of the young 


men. 


To 


Washington To-Day, and Fifty 
Years Ago. 


HE home comforts and the luxurious sur- 
roundings at hand for the traveler to day make a 
journey of 100 miles and more a ‘‘mere song.’’ Contrast 
an olden day Senator turning his face from New York to- 
ward his desk in the Capitol, the reaching of which was to 
travel, in its original meaning. Now in this day he walks 
into a handsomely upholstered, artistically decorated, vesti- 
bule Pullman train over the Pennsylvania Railroad Com- 
pany’s lines, and during the few hours consumed in carry- 
ing him to his destination he enjoys as comfortable a time, 
if not more so, than if he was in his own home, for the con- 
veniences of drawing, library and smoking rooms are at his 
disposal. These comforts are not alone for Senators, for 
the fast service between New York and the capital, as 
presented by these Pennsylvania Railroad model trains, is 


for all. 


An Item from Terre Haute. 
The Cobleigh Piano Case Factory is not yet complete and 
50 men at work making cases. This 
One day this week a 


Hl. Baldwin Manufacturing Com- 


yet there are num- 
ber will be constantly increased. 
representative of the D. 
pany was here to let a contract for a large number of organ 
cases. D. H. Baldwin & Co. have incorporated for the pur- 
pose of manufacturing organs and wished to have their 
cases made here. Mr. 
he means to confine himself strictly to his specialty, piano 
He will make ten thousand (10,000) of these per 
year at the Terre Haute factory, which is a pretty fair in- 


Cobleigh declined the order because 
cases. 


dication of the amount of business that will be done.—Terre 


| Haute ‘+ Gazette.”’ 


cannot guarantee for the name given in the 


W E 


above notice to the Baldwin house; notice of 


the incorporation of a new organ manufacturing con- 


} cern 


| 


under the auspices of D. H. Baldwin & Co. was 
first published in these columns some time ago.—EDs. 
MUSICAL COURIER. | 





He Is Inquisitive. 
HAVE heard time and again that one of the 
difficult things in this world was to purchase a piano. 
How true this is I know not, for I have as yet not been in 
the happy position to need a piano, or to buy one for the 
home, being homeless. But I have had a number of friends 
who have homes and who have bought pianos for their 
homes, and they have told me of the difficulties in their 
purchases. The first difficulty they met was to get a fixed 
price. Before any price would be given them the salesman 
would ask many questions—who they were, where they 
came from, how long they had lived in the city—in fact, in 
many instances they would have been obliged to give their 
entire history had they answered all these questions.. And 
in some way or other they connected this method with the 
fact thatin the sale of pianos, with one exception, there is 
no fixed or what can be called a ‘‘one price system.”’ 
One of these friends put the following queries to me: 
Why should all this be in the piano business any more 
than in the dry 
Why should 
general business principles ? 
Why should there be any more mystery about a piano 


goods business? 
not piano selling be done on the same 


than about a piece of fine silk ? 

Why should not the price of a piano be fixed on the basis 
of its cost with a fair profit added? 

Why should not the selling price be the same to all ? 

Why should the liberal, or those who never ‘dicker,’’ be 
charged more for an instrument because they trust the 
house they deal with ? 

Would the ‘many priced ”’ system be in vogue if dealers 
would be content with simply a fair profit in all cases? 

Is not the lowest price that the shrewdest purchaser can 
obtain all an instrument is fairly worth ? 

Do those who pay more get value received for their 
money ? 

Why should one retail customer be charged more for a 
piano than another purchaser on the same terms ?—Chicago 
‘¢Mail.”’ 


Display. 

HE display of the Weaver Organ Company at 
the fair, as usual onsuch occasions, is large and attracts 
many visitors, who are pronounced in their commendations 
of the fine style and finish of their instruments as well as 
the peculiarly excellent character of the music they pro 
duce. That the company should be remembered with 
the highest testimonials in the power of the joint fair to 
bestow is a matter of no surprise to those who are ac 
quainted with the superior merits of the instruments they 
exhibit. In every feature, whether in pattern, durability 
of structure, or sweetness of tone, the Weaver organs are 
recognized the world over as equal, if not superior, to the 
best instruments made, and this accounts for the great 
success of the company. A Weaver organ and the pianos 
which the company represent are sure passports to uni- 
versal favor, and whether in the mansion of the millionaire 
or the humble mechanic their presence is evidence of 
the judgment.—York (Pa.) 
‘*Dispatch.”’ 


owner’s wisdom and good 





The Smith Organ Company, Limited. 

NEW and enterprising firm for the manu- 
A facture of organs, recently established in our city, is 
that of the J. A. Smith Organ Company, Limited. The ex 
hibit of this company at our fair attracts much attention 
from visitors. 

The company also exhibits the Sohmer and the Opera up- 
right pianos, both of which are noted in high and authori- 
tative musical circles for their elasticity of touch and pe- 
The organs exhibited by the 
company are equally effective and combine all the elements 
that go to make an entirely perfect musical instrument. 
Parties in want of either an organ or piano will make no 
mistake by consulting with the authorities of the J. A. 


Smith Organ Company.—York (Pa.) ‘+ Gazette.”’ 


culiar resonance of tone. 


Notice. 
W. W. KimBaLt CompaNny—DeEs MOINEs. 


W. KIMBALL COMPANY wish to state to the 
» people of Des Moines and vicinity that we have 
opened a music store at 614 Locust-st., and will be pleased to 
see youallat any time. We shall keep in stock a full line of 
our new scale Kimball pianos, Emerson and Hallet & Davis 
pianos and the celebrated Kimball organs. We will be 
pleased to see all of our old friends, whom we wish to thank 
very kindly for past patronage, and will try and show by 
future dealings that we appreciate the many favors re- 
Come and see us and bring your friends. 

W. W. KIMBALL COMPANY. 


ceived. 


W. E. Sanps, General Agent. 


-G. & C. L. Eastman is the name of a new firm in Gardiner, Me., who 
opened up last Saturday with the expressed determination to sell lots of 
pianos and organs and wake up the sleepy dealers in their section. 
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WESSELL,NICKEL & GROSS 


—— MANUFACTURERS OF — 


semen PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRFE. 


GW. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Etc. 
L. F. HEPBURN. & CO. **:20ene tere ses ves. 


» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


tt” This Felt received the Highest Award at the Paris Exposition. 1889. 


GRAND, SQUARE 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON «i 


(Established in 1849.) 5G QOO MA D —é 
AND IN USE. 


Every Instrument Fully 
Warranted. 


Prices Moderate and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


STAUB & CO., cxnmaw: 


"9 GERMANY, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GOS PIANOS. ~ 


3 42: 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 


GRAND, ibaety and UPRIGHT, 


- by foes zt, Gottscha ehli, Ber , Str 
nae ilbron and Germany's 
Greatest ee 
3 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; State 
; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNE oe in Tone, 
Touch, Workmanship and ility. 

















Every Piano Futty WARRANTED FOR Five YEARS. 


WM.KNABE & CO. 
WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 


FACTORY: 


K. 136th St. and Southern Boulevard 


817 Market § . Washi , D.C. 
pace, Washington —— : 


22 & 24 East Baltimore St., Baltimore. 








soa PIANOS. | ae 


A High Grade Piano at a Fair Price. 


Equalto Any! Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO.. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


642 and 644 West Fortieth Street 
NEw ToRE. 





forthe Manufacture of 
PIANO. 


This Building is used Solel 
THE B ER 


RAUMU 


CLARENCE Brooks & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 





ser Pin Cana 


MANUFACTORY : 


119-9121 AVENUE D. 


WAREROOM : 
123 F°'1ifth Avenue, 


NEW YORK CITY. 








WM, ROHLFING & SONS, 


— DIRECT IMPORTERS OF — 


_ Foreign Music, 


Edition “Peters,” “Andre” and all Standard 
Editions, Publishers of Edition ‘‘ Rohlfing.” 








The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P. ROTH, formeriy with A. Dolge FRED. ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department, 
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i wo MO” VI ARTIN GUITARS tau ium 





Manufactured by 





I2@” NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&1 


C. F. Martin & Co. 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dre GONI, Mr. WM. SCHUBERT, Mr. S. DE LA COVA, Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 

Mr, J. P. COUPA. Mr. FERRARE, Mr. CHAS. DE JANON, | Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMANN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, XN. Y. 





Kepach 


Grand. Square and‘ Upright 


~PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 

And are admitted to be the most Celebrated In- 

struments of the Age. Guaranteed for Five Years. 


§@7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


— WAREROOMS ;: — 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 











SAMERICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 





BLIGE GRADE 


Pianos and Organs, 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK, 





Between 22d and 23d Sts., 


JACOB DOLL, 


or — 





— MANUFACTURER 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York. 


ESTABLISHED 1837:------- 
«cree 50 YEARS RECORD 


(in Bodrnes Son 


ao ad PAN Oy 


224. TREMONT SREET 





M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Ciiorch aud Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 








EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 
THE HIGHEST GRADE 


— OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 





Dealers admit they are the best medium-priced 
Piano in America. (~~ Sena for Catalogue. 


N. B,—Pianos not shipped before being thoroughly 





Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
ESS E x, 


OFFICE AND FACTORY: 


CONN. IVvoRY Ton, 





THE A.B. CHASE C0. 


NORWALK, OHIO, 


MANUFACTURERS 


Pianos # Organs, 


JUSTLY CELEBRATED FOR 


SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


OF BOTH 


For Prices and Territory address the Manufacturers, 








ye only practical 

machine of the 
kind on the market 
Handles both 
Upright and Square 


to-day. 


|, Pianos with equal facil- 
ity, 
slight change. 


requiting only a 
It is 
both strong and dura- 
ble, and is easily han- 
dled. 


SEND FOR PRICES 
AND CIRCULARS 
TO 





“Sg Si te ge a SY a aS 





oONnNN. 





SHIPMAN, BRADT & C0. Sole Manufacturers. 224 Main St., DeKalb. Ill. 









THE MUSICAL COURIER. 


423 








Ww 


AHLSTROM PIANOS. 


RY) Pao 
TiS 


I 


ESTABLISHED 1875. 


other make. 
Grade Instruments. 


Reliable Agents Wanted for these incomparable instruments, 
hich possess many valuable improvements not found in. Pianos of any 
Specially adapted as leaders, and sold exclusively as First 


C. A. AH LSTROM, 


MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


atent Agraffe Bell Metal Bar arrangement, patented 
T, 1875, and our Uprights have our patent metallig 
action fsame, cast in one piece, patented May, 1877, and March, 1878, which hap 
caused them to Le pronounced by competent judges 


THE BEST PIANOS MANUFACTURED, 





LL our Pianos have our 
July, 1872,and Novem 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—“ Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
ESSIPOFF—" The very best Piano made ” 


ST HUK 


GEORGE STECK & C0. 


MANUFACTURERS, 


PIANOS. 


OFFICE AND WAREROOMS: 





WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUOCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of 


Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


Scale, Rich Singing Quality, 


NEW YORK. 





JARDINE & SON, 


ORGAN BUILDERS, 
$18 & 3820 East 39th St., New York. 


LIST OF ou R LARGEST 
GRAND ORGANS: 

Fifth Avenue Cathedral, N. Y., 

4 manuals; St. George’s Ch. 
N Y., 4; St. Paul’s M, E. Ch., 
N Y., 4; Fifth Avenue Pres. | 
Ch., N. Y, ; Brooklyn Taber- 
nacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts: | 
burgh R. C. Cathedral, 4. | 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and os § 


TSAAG L COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
426 and 427 Rast Righth St., East River, 
NEW YORK. 


i 
‘ LY bas 





Pastery and os, lla 338 and 340 East 31st $ 3lst Street, New York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 





turar 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. _GATALACES, &c., FREE. 


# MILLER ORGAN CO.., Lebanon, Pa. 


BOSTON PIANO COMPANY, 


—— MANUFACTURERS OF FIRST-CLASS 


Upright and Square 


PIANOS. 





Which we fully Warrant for 
8 years. 


F. Wilson & Co, 


PROPRIETORS. 
Office and Wareroom, 257 Tremont Street, 


Factory, 152 Hampden Street, BOSTON 5 MASS. 
SYVYIMPHONION 


PLAYS A THOUSAND 


7 : > 
RADE MAM 








UPRIGHT PIANOS, 


WOoRCESTER, MASS. 


Two Silver Medals, London, 188s. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. 


(Fs. CHR Y FB Li, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. | 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 








| 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


& CONOVER BROS. CO. | 


MANUFACTURERS OF 
GRAND AND 


vac PLANOS., 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 











Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Katen Strelezki, 
E M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and many others, 


400 and 402 W. 14th St., and 37 to 45 9th Ave., 


NEV YTYoR=Ez. 





TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES 


Piano Stools, Scarfs, 
Music Racks, &c. 
Art Embroideries, Art Decorations, 


wi KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 


McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


| New York Warerooms, 88 Fifth Ave. 





Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 





Ee. G. HARRINGTON! & CO.j, cvs o: 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright Siiicesiiisiaees 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 










THE eae COURIER. 


STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL beret FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
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EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, ESTEY PIANO COMPANY, 


St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. : 
: Southern Boulevard, New York City. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


| PES “Dr mage 
—- BRIGGS PIANOS 


pA me: EMBODY THE VITAL POINTS OF EXCELLENCE. 


FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 























SEND i & CATALOQUE. 122 East 138th Street, NEW YORK. 


‘B a < N ; xX G BAUS & COMPANY, 


square, Uprigat and Grand Pianos | INCOMPARABLE” BAUS, PIANOS. 
a %, JAMES M. STARR & CO. 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


| RICHMOND, INDIANA. 
BEHNING & SOM er tat 17th strect 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York. 

















Factory : 128th Street, near Third Avenue, New York. 

















